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C ORRES P ONDE NCE 



tear Sir: 

I recently happened upon yxrar fine mag- 
■sin* end my immediate reaction was that 
bin, «t last, la the record magazine - on* 
tMt kMp« to its objective, records , and 
but* not wandered off 1c a naze of ver- 
balism attempting to "explain" Jazz through 
the viewpoint of the intellectual and the 
pseudo-Intellectual. And ball ere me * how 
refreshing to gat through three borrowed 
copies of your magazine and find not o. sin- 
gle 'blindfold taflt' (I feel the results of 
an "earsplugged" teat would be more inter- 
esting, or better still, an "extm-aanaoryw 
test during which no music would be played, 
end the subject could gueflfl as to what ma 
to have been played) ; rather, I found inter- 
esting commanta about studious listening for 
diecogrophi col purposes. i*or did I find e 
single page devoted to the boresome "modern 
tb mouldy fig" struggle written In the flow- 
ing proaa of tha sociologist or psychologist 
in an all too serious effort to prove * some- 
thing" (but becomes, Instead, an effort to 
elevate jazz to a higher cultural plane 
Instead of accsptlng It for Its original 
purposee: outlet, relief expression and syn- 
copated pleasure - never a serious art 
form). Bather, one finds pleasant and inter- 
eating items, complete with grasDatical er- 
rors (even aa mine! that no doubt result 
from an Intent upon purpose; research and 
human interest rather then literary master- 
pieces (of nothing)* 

Bast wishes for a long, pleasant and 
successful stay in the field of record 

research- 

Warren i*. Boss 

Gentlemen: 

I especially enjoyed tha reoent article on 
Clarence Williams. He** probably tha moat 
under rated of under rated Jazz greats and 
until recently, roost people Just looked upon 
him as the nana on records when you* re look- 
ing for certain Oliver or Armstrong or Be- 
6 hat sides. I 're heard eo» tales that 
Williams was rather unpopular among musi- 
cians which Is perhaps the reason for the 
lack of enthusiasm over him. Cow Gov Daven- 
port once told ma that Williams* unpopulari- 
ty was due to his business activities especi- 
ally as a talent scout. 

If you plan soma future Material an Williams 
I think that this aspect would add to an ob- 
ject Its analyala of Williams, provided some 
honest data is amiable. 

Bill i-smbdin 

To The Editors: 

The Black Swan Hating In HR la still not 
done- Whan a label listing is serialized 

Ilka this, it Terr seldom la ever completed, 
and even if completed is of no practical use 
for re fe ranee purposes because it is scatter- 
ed through a number of issues. I take the 
stand that there Jjt a need for separate book* 
lata giving cfnlet* listings of a given la- 
belt with label photos of different types, 
somplataly Indexed as to artist and tunes, 
etc., and the tine fans aome to stop ierlall~ 
sing them as in tha past. 

Walter C.Allan 



Dear sirs: 

Tour April /May issue featuring the Red 
ftiohols article and dlacography is excel- 
lent. Hay your outstanding disoograpMcal 
Journal flourish and go on to even greater 

efforts - 

Albert B. Close 



Gwtl stent 

X would like to .pas* on soma disc ©graphical 
information about en intriguing sRerlcan He- 
gal made by Jack Horworth during tha early 

BO's, Jack told me about It several years 



ago, but singe he made so many English Colum- 
bine and English Hagale 1 just assumed that 
It waa one of these. Although he had seen 
the record several years ego he couldn't re- 
member what the label looked like hence I 
had no reason to believe tbnt he had made 
any American Regal* until I saw this item 

listed. Here are the details! 
Regal *£16 JACK MQHMUETa - Baritone Solo, 

Orchestra Accomp* 
4ES43-1A People Like s ( Horwort h-5w«iia t rom- 

Piantadosl) 
4££44~lA A Sleepy Little Tillage (Where the 
Dixie Cotton Grows) ti-eslie and lendllug) 

Perhaps It isn't too unusual to find this 
Borworth Item on Bagel, fie has written me 
that he used to make records primarily to 
get a little extra cash for playing tha hor- 
ses. 

Incidentally, he has written also that all 
his piano accomps on Paths were done by one 
Fred meada- Does this strike a chord of re- 
cognition? It doasn^t to me. I think you 
know that ell his Pathas except S0555 t 
£0555 ware Just with piano becking. 

Here** another quota from one of his letters. 
"Tears ago I made SO records in 1 day for a 
firm in Hewer*. I have never seen any of the 
records, nor do I know the nam* of the firm. 
It was a very cheap outfit. I bar* had Jim 
Walsh try to trace them without succbsb. Be 
saya they were probably sold under a dif- 
ferent name a; perhaps sold in China or some 
other foreign market. Belle Bator made some 
for the same firm." 

The HoTworth quote is rather interesting. *n 
another latter Jaok said that they www all 
made with piano aocompanlmant. Tha only com- 
pany I know or that signed both Borworth and 
Baker was Pathe, but the only Baker Paths I 
know of is imii-- 

Aiien Debus 

Dear Sir: 

I got my first issue of Record Research and 
I think it la without a doubt one Of the 
best magazines on jazz, personality, blues, 
that I have aver had the pleasure of reading* 
I like all your articles that appear in your 
magazine. I hope to he able to contribute 
some information to the magazine soma time- 

I have a few que at ions which I hope someone 
may be able to answer. Do you happen to know 
if Jack Richmond ever recorded with the Casa 
Leans, band? I know he sang for the band up 
until April 11, 1931 for sure and possibly 
after that* I have a couple of Qkeh records 
that have vocal* on them by a mala singer 
but he is not listed and I know it is not 
Pee Wee Hunt singing- The sides I hare ra- 
ferance to ere "Romance" 0^41374, "Overnight* 
0K41477, "Mttle Did I Know" 0*41477. 

Do you ever plan running a dlscography on 
the Casa Lome band? I think It would be vary 
interesting as there la not a decent dlsco- 
graphy ever to appear before about the band. 
Tha HE* 1ST DlSCOGEAPfflT by Delaunay gives 
practically nothing and tha JAZZ DIRECTORY 
has what aver they have by the Casa Lome 
band all fouled up with wrong dates on a lot 
of what they did list. Some of tha dlscogra- 
phy la mixed up with Gene Karoos, *o the 
whole thing la a pretty botched up affair* 

Blaine »* T«mg G.F.C.S. 
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With this issue we add the efforts of John 
St finer and Frank Kelly. John needs no intro- 
duction to veteran dlscographers as his va- 
luable dltcographieal finds end comments 
have been seen in magazines over tha last 
two decades. frank Kelly la a virtual 
encyclopedia of facts and lore about the 
bands and musicians who make up our popular 
music Americana* 
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THS STQHT OP COON-SANDERS 
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This Is mainly the story of Joe Sanders, 
pioneering band leader whose life and 
career were nearly shattered by the sud- 
den death of Carleton Coon, his close 
friend and partner of long standing. 



Sanders was the possessor of an excel- 
lent tenor voice, while Carleton Coon 
could also boast of much popularity as a 
singer. In their "routine" orchestral 
work, Sanders was both a pianist and a 
whistler, while Coon lent weight to the 
organization as a drummer. Among Joe's 
other duties were, attending to the bus- 
iness of managing the orchestra; prepar- 
ing the band for the show; arranging the 
music; rehearsing the men while Carleton 
Coon laughed with the patrons, winning 
friends for the orchestra, bringing them 
into step with its rhythms. 

The keynote to the vast popularity of 
Coon-Sanders Dance Orchestra-every night 
during their various broadcasts hundreds 
of telegrams, requests end phone calls 
were received from practically every 
part of the country-lay in the distinc- 
tive, pleasing personalities of the ver- 
satile leaders. Another factor was any 
one of a nnmber of song hits they had 
written: "Martha," "Beloved,." "My Dear." 
"Hi, Diddle Diddle," "Gotta Greax Big 
Date," "we Love Ds" and "Take Me." These 
boys had set a pace that was hard to 
equal. 

About 1919, this orchestra went on the 
air in Kansas City, the first orchestra 
to be broadcast from the Missouri city. 
Fame came rapidly and as thousands of 
radio fans sat up into the wee hpurs to 
listen to their melodies, sleep was vir- 
tually at a premium. 

History: Joe Sanders was born at Thayer, 
Kansas on October 15, 1896, son of a 

ranchman, ins first professional job was 
as a blues singer in a Kansas City caba- 
ret where he left to become a Church 
choir singer. He studied Grand Opera and 
became a member of the Kansas City_ Opera 
Company and Oratorio Society.(l) After 
learning the art of musical arranging he 
and Carleton Coon organized the Night- 
hawks Orchestra while playing at the 

Kansas City. The Orch. , 

in broadcasting over 
Star"station, were ul- 
to come to Chicago by 
Jules Stein, president of MCS where they 
scored a great hit at the Blackhawk Cafe. 
During their successful six season stay 
they also played the dells, Congress Ho- 
tel and College Inn and announced their 
own program over Chicago stations and 
networks. (2) In December, 1931 they came 
East and appeared at the Arcadia Ballroom 
and Hotel New Yorker in New York City. I3) 



Muehlebach Hotel, 
arxer pioneering 
WDAF "Kansas City 

timately induced 



On a Monday night in May 1932, Coon-San- 
ders 1 Night hawks were one of the most 
popular bands in the dancing world. On 
Thursday Carleton Coon had passed away. 



what really, had happened? That was the 
question Joe Sanders had to answer. The 
immediate thing was that he had lost his 

POSTS 



partner, his companion Carleton Coon, 
the lovable leader who had died as he 
had lived, leaving his responsibilities 
behind him. 

First, there was a wife and son, Carle- 
to Jr. -Second, there were debts. Third, 
there was the orchestra, suddenly find- 
ing it hard to be gay, when the shadow 
of Carleton Coon the leader hovered so 
near. 

Joe Sanders began to pick up his respon- 
sibilities. He took upon his shoulders 
the care of Mrs. Coon and her son, see- 
ing that she received her husbands in- 
surance, and arranging that she get a 
share of the orchestra* s earnings so 
long as it existed. The bills which the 
good-natured partner had forgotten to 
or put off paying; the promises he 
ide because it was easy to promise 
when one's name was in bright lights, 

and easy then to yet credit, now began 
to clamor for payment. Debts cropped up 
everywhere. It was surprising how many 
things even an irresponsible bandleader 
could think of getting. Joe Sanders took 
the bills. And he paid them, borrowing 
on his personal creel t to do so. 

Joe Sanders now had the whole show on 
his hands. It required readjustment on 
the part of the boys and the public. His 
boys made it but the public didn't. The 
public wouldn't readjust itself to the 
new situation which Joe Sanders was try- 
ing to create, the new idea; just Joe 
Sanders and his band. They coulon't for- 
get Carleton Coon. 

jkvery night this hacoeneu. The band, 
putting its trouble behind it, started 
off in the manner that had t 
teners of old. There was 
their music. They taooed 
They fiddled. They roared, 
beat a passage and twirled 
The melody got blue. The rhythm got hot. 
And then at intermission, they remember- 
ed, "Poor Cooney'." "How you must miss 
Cooney?" etc. 

In a few weeks Joe took his boys away 
from Chicago, out on the roaa. Again the 
condolences. At last Joe cailed the boys 
together. He said that he could lead 
them no longer. He could not endure the 
meeting with Carleton Coon each night. 
It was difficult to say those words, for 
it meant sending away from him the boys 



rilled lis- 
a thrill in 
their feet. 
The drummer 
his sticks. 



with whom he had worked since 1980. *hy, 
how many years was it since he and Coon- 
ey had picked up the sax wizard. Floyd 
Estep , and that chap, , Bob Pope who 
played the cornet like nobody else, and 
that boy, Rex Downing who had slipped 
his trombone over so many tunes that he 
and Cooney had written for him. The band 
then was disbanded. 

Joe Sanders drifted to the University of 
Indiana where he led the March Band 
there. His position was neither glamour- 
ous nor conspicuous but here was the 
health that Joe was looking for. 

VtithMrs. Sanders on his arm, he went to 
California. In his pocket he carried a 
contract signed by manager, Otto Roth, 
giving him an open date at the Blackhawk 
Restaurant whenever he wished. Joe tore 
up the contract. 

Joe fingered his piano occasionally, and 
his old left hand began to thump out 1 
new tune now and then. Pretty soon those 
tunes gathered harmonies, gathered sweep 
and rhythm until . 



One day, Joe answered his doorbell and 
was astonished to find 20,000 signatures 
on petitions asking him to return; also 
a wire from the Blackhawks manager. It 
said, "My offer is still open." 

Joe and Mrs. Sanders were sitting in the 
bleachers in the Rose Bowl on New Year' s 
day, 1935 when he finally made his deci- 
sion. Turning to his wife, without pre- 
liminary warning, he said. "Madeline, we 

are going back to Chicago and start an 
orchestra." 

"It's all right with me," 8he answered, 
"Do we go now, or wait until the game is 
over?" 

'n May 18, 1935, four years to the day 
;hat Coon-Sanders Night Hawks had left 
the Blackhawk Restaurant after a suc- 
cessful stay, Joe Sanders and his Orch- 
estra reopened at the same place. When 
the orchestra finally left after an 
eight-week stay, to tour Joe' s favorite 
towns again, Joe Sanders and his bend 
had broken all attendance records there, 
including the former Coon-Sanders record 
He learned, most imoortant of all, that 
he had friends who wanxeu him back for 
his own sake. And that was enough to 
make anybody happy. 
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TS (l) Legend has It that Joe Sanders holds a strike 
was pitching for the Kansas City Association 

(2) EARL BUKTNiTT's Aggregation replaced Coon-Sanders 

BlAokhawK-. 

(3) An Insert in Radio Digest- "Too bad about 
in the cloak and suit factory district. T h ey' 



COON -SANDERS ORCHESTRA 





while he 



In specializing in programs for the oollegiate crowd at the 

coming to RADIO VILLAGE and getting put away in a back street hotel 
periods a week late at night over NliC." 



on two short 



* COON SANDEBS * 

* DISCOGRAPHT * 

PERSONNEL NUCL&U3 0/ THi LATER VICTOR RECORDINGS ) 

iOE RIGHOLSOH,lBt T p ., 30B P0P£ f 2 n d T Pj . HaX DOWNING, trombone; 
ArtOLfl THlELL,lst *ltO,olarlMt * flutoj Floyd Eatap, 2nd Alto * 
larinet; JOHN THlELL^tflnor; KUSS STOUT^itar; ELMER Kr^BS^bass 
String 3aj B; Carl item CDon,drujM * t*nor vOoal and JOS SANDERS, 
lano and vocal, tpersonrial provided by REX DOWNING) 
S«* JAiZ DIRECTORY, p ,2J7 f 0P oth *r r»oord notes on Coon-Bander*} 



JvUT Jitl 1921 

'9637-2 SQkELlTTLE BIRD 

r%$8 HINDU DREAM LAN 

79695 LEARNING I ntP0 ;I LOVE YOUR EYES 

ijjQUT MARCH 1921 
?9760 TREASURE 



CO A3403 
UNISSUED 

UNISSUED 
UNISSUED 



vi 15316 



19 22/192 

_3 NIGHT HAWK BLUES_ V o. CAS 
-3 RED HOT liAUU -vc. CAS _ 

_4 ORIENTAL LOVE DSSAKlS „ vc , C & S VI 13325 
UY DADDY'S DRSAMTIkE LULLABY-ve^AS - _ 



-2 

-3 

-3 

-2 
-2 

-3 



WHY DON'T HY DREAMS COME TSD£ V cC&SVI 19357 
THERE'S NO ONE JUST LIKE YOU VC CAS _ 



CAS 



VI 13522 

vi 19525 
vi 19600 



-5 
-2 

-7 
-3 



-3 



-3 



-1 



LAiY WATERS 

MOONLIGHT AND YOU _ V o 
SHOW ti£ THE WAY _ v«. S 

3 OWE OP THESE DAYS 

I*U GONNA CHARLESTON BACK TO 

CHARLESTON -vcC&SVl 19727 

ALONE AT LAST -vc S VI I972B 

yes sir; that's my baby.vc c 19745 

everything is hotsy.totsy now vc.s vi 19750 
that's all there is(ther£ ain't numore) 

-vo C - 

HONG KONG DREAM GIRL _ vo C A S 
WHO WOULDN'T LOVE YOU _ V q. S 

BREAKING OP TOMORROW _vo A S 
PLAMIN MAMIE -vc. S 

MOON DEAR 

EVERYTHING'S GONNA BE ALL RIGHT -vo.SV I 20003 

TURN UP THE UKE 
UNDER IKE MELELE TREE 



HMV B2122 
HMV B5085 



vi 19754 

VI 19804 

vi 19922 



-8 

35034-2 



372I6-2 

-3 

39064-2 
-3 



SITTIN AROUND -vc. C 
DEEP HENDERSON 

HL-DIDDLE-DIDDLE 

MY BABY KNOWS HOW-vo. S 
BRAIN STORK 

I NEED LOVIN' -vo. S 
HIGH FEVER 

I AIN'T GOT NOBODY - V o C A S 
ROODLES 



vi 20015, 

VI 20081, 



HMV S5087 

HUV B509I 
HUV B512I 

HUV B5121 



vi 20390 

- - , HMV B5289 

VI 20408 
VI 20461 

VI 20785, mv B 5383 



KANSAS CITTTT. DEC 
41369 LOUEER AND FUNNIER 
41370-2 

41371 

41372- 3 

41373- 1 



DEC.14. 

41374- 3 

41375- 2 



SLUEFOOT -vo. CAS 
WABASH BLUES -vo. C & S 
ALL MINE -vo. CAS 
THE WAIL 

(22 

HALLUCINATIONS 

STAY OUT OP THE 5CUTH(If Y ou Want 
to Ui fI % Haavtn On E ar th)-V .C & 
IS SHE UY GIRL FRIEND -vo. S 



41376-1 

CHICAGO T. MAY 29.1926 



42#> 

42374- 2 

42375- 2 



DTOIiW CRADLE SONG _ v0 , C 
READY FOR THE RIVER_vo. S 
OH' YOU HAVE NO IDEA -vo, CAS 



VI 38083 

vi 21305 

VI T 

VI 21146 

VI 21305 

VI 21397 

S VI 2125S, BMV B5752 
VI 21148 

vi 21562 

VI 21501, HUV B5561 

VI 21501, huv 85553 



VI 
VI 

VI 
VI 

VI 

VI 
VI 



CHICAGO. JUNE 27. 192B 

46003- 2 TOO BUSY1 -vo. C 

46004- BLAZIN* 

ClilCAC-O. JUKE 2 

46020-1 DOWN WHERE THE SUN GOES DOWN-vo. S 
CHICAGO. NOV.20.1928 
4B605-2 UY SUPPRESSED DESIRE _ vc , 

48610-3 WUAT 4 GlfU *I VttAf A NIGHTI vc - 3 
CHICAGO. HQV«27.192a 

48625- SMILING SKIES-vc. C 

48626- 3 HERE COLES MY BALL AND CHAIN-vc.5 

48627- 1 "HO WOULDN'T 32 JEALOUS OF YQUT- yg .BV I 

CHICAGO . DEC. 3. 1928 

THAT'S HOW I FEEL ABOUT YOU-vc,C 

48657-1 LITTLE ORPHAN ANNIE _ vc S 

CHICAGO. DEC.12. 1928 
48725-3 RHYTHU KING -vc, C 
46726-2 BLESS YOUj SISTER _ Vo .C 

CHICAGO. FEB. 12, 1929 

48879- 2 MISSISSIPPI HERE I AM -vo SAC 

48880- 2 TENNESSEE LAZY -vo S 
CHICAGO, FEB. 2?. 1929 
50519-3 KANSAS CITY KITTY -vo S 
CHICAGO. JULY 24.1929 

55492- AND ESPECIALLY YOU -vo. S 

55493- BECAUSE YOU SAID I LOVE YOU -vc. S 

55494- TRUE BLUE LOU -vc. S 

JULY 26. 1929 

55509-4 THE PLIPPITY FLOP -vo.S 

GOT A GREAT BIG DATE WITH A LITTLE 
BITTA GIRL 



VI 
VI 

VI 
VI 

VI 
VI 

VI 

VI 
VI 
VI 



21546 

21660 

21546 

21B03 
21803 

3BOB3 

21812, HMV B5653 
21812 

? 

21895 

21891 
218J5 

21891 

21939 
21939 

22077 
7 

? 



55510-3 



VI 22089, HMV B5752 




CHICAGO 

57232-2 

57233- 
57234- 



VI 22123, HUV B5752 



CLOUDS AWAY -vo* C ft S 
ALONE IN THE RAIN -vo CAS 
AFTER YOU'VE GONE -vc,C A S 



VI 

VI 
VI 

VI 

VI 

VI 
VI 



22346 
22262 

22342 
22342 

T 

22300 
1 



CHICAGO. DEa.12.1929 

57254- DARKTOWN STRUTTER'S BALL -vc, 

57255- TAKE ME -vo. S 
NOV. is. 1929 

57429- 3 HAREEM MADNESS -vo, S 

57430- UOANIN FOR YOU -vo. S 
NOV. 29. 1929 

57497- MUSIC IN THE MOONLIGHT -vo. VI 

5749B- A INT YOU BABY -vo. C VI 

57499-3 WE LOVE US -vo.S 

NO DETAILS OF DATES 

WHAT A LIFE 

LET THAT BE A LESSON TO YOU 
.1 SING A NEW SONG -vo S 
-1 LO AND BEHOLD -vc. S 

KEEP IN 1 OUT OF MISCHIEF NOW_vo. 3 VI 22969 



VI 



VI 



t 
7 

22304 
22950 



VI 22951, BUV(AUST) 



-1 
-I 



I KNOW YOU'RE LYING BUT I LOVE IT 

S 



-vo. 



ON REVIVAL DAY 



JOE SAWDERS AMP HIS ORCHESTRA 

LET IT BE ME -vocal chorus - 
WEARY -voo&l chorus - 

HOLLYWOOD AND VINE _V ooa l Chonia - 
I GOT LOVE -vocal chorus - 

HERE COMES MY BALL AND CHAIN-V oal- 
NIGHTY NIGHT DEAR-Walti-VooalChorUB 

90772A THESE FOOLISH THINGS REMIND ME OF YOU 

vc. Jo* Sandars 
90773 A MY FIRST THRILL -vo. J o« Sand*n 

I'M ONE STEP AHEAD OF MY SHADOV-vooal< 
I'LL NEVER LET YOU GO -vooal- 

YOU'HE SLIGHTLY TERRIFIC -vocal- 

YOU DO THE DARKEST THINGS,BABY.vooal- 

THERE GOES UY ATTENTICK-vooal- 

AND THEYN SAID IT WOULDN'T LAST-vooal 

I COULD BE 01 HEAVEN - vooal- 
AMYTHING YOUR LITTLE HEART DESIHES 



vi 22979 



DECCA 656 
t58 

- 676 

692 

£92 



843 
•43 

850 

&50 

952 
352 

955 
955 

956 
956 



D £ B U NK I 



NG JELLY ROLL 

BT HARBISON SMITH 
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nlSTOHIAHS TAP tiQTlCE 
tfone of the following su 
compositions were authored or composed by 
Jelly Roll Morton Ifieview & addition* to 
what appeared in my "'Fableleus 1 Jelly" 
page, miQ ^ 

-Lon't Tell lie Nothing 'flout Wy fctenlSmith 

Garrison) Hecorded by lizzie Miles 
IV1M571) who wee managed by this writer* 



-kmilin'The Slues Away (Smith & Garrison) 
Hob Cloud-arr. - previously recorded by 
Adrian Schubert Orch. for ■t'laza group of 
labels. Jelly recoraed it on V 158108. 

-My kittle tiii* tlcrae l^mith b Garrison) 
previously recorded by organization for 
the fMaza group of labels and also by 
the Grand Central Redcaps Quartet for 
Columbia. It was by Jelly on Vi36601- 

-Turtla Ift'alk iHammed & Garrison)- Jelly 
Roll changed it to Turtle TwiBt.(Vl38103J 
hammed was the composer Of such tunes as 
Decatur Street Blues p Wonder Where % 
Sweet Sweet Laddy Gone, -Let Erery Lay Be 
Mother's Day* 

-That's Like It Oughta Be (Ivans & Smith) 
IV13S601). Originally recorded by Roy 
Evans as Sammy Cloud for Grey &ull group. 



-Simj A Mttle s ong Each Lay 
released as Each Lay IVi 23351) new re- 
copyrighted title *Mortonia" 4 

-{Gee I Be Happy) 

If Someone *ould July Love ile I Smith ^ 
Garrison) tVi £5321) 

-That'll Hevah 1 Lo Icomia Song) iSmith ^ 
UarrisonJ LVi £3019) 

-I'm coking For A kittle Bluebird 
(Smith * GarrisonJ tVi £3004) 



-All Girls Are Beautiful ^iris (Smith & 
Garrison released as Gambling Jack 
I Vi E3307) 



-Kisses Prom You* I Hector Marches*) -Jelly 
Roll made it 'Strokin Away* I Vl 23351) 
*This corrects an inadvertent error 
which appeared in my Pahleloua Jelly ar- 
ticle. KR#10,p-9. 1st column 

-I'm Always Sharing You'tHeetor ^archese) 
released as 'Ponchatrain Blues' (Vi 38125) 
*Thia corrects an inadvertent error 
which appeared in my ffableloua J elly ar- 
ticle. RErflO, p. 9, lat column- 

-Boneymoon Farm (Ben Garrison) became 
Harmony Slues (Vi 39155). 

-Sweet Substitute iMarchese) (General 

1703) -- 



-Just A Lonely Echo (Smith Garrison) 
re leased as Fickle Fay Creep (VI £3019) 

™he Old Swiming Hole (Sector Marchese) 
became Swingin' The Elks (General 1711) 

Jelly did not write the following either 
Someday Sweetheart iSpikee); ^ilenberg 
Joys (Rappolo,Meres etc); Mag Porter 
Stomp Uing Porter); kamie's Bluee 
lUamie Lestune); ^y Home Is In A South- 
em Town (Johnny Lee Long); Lon't Y ou 
LeeveMe Here (Alabama Blues). 



Hotel Ben Garrison, a ghost writer for 
Jally Roll Morton, was formerly a Staff 
arranger for 1-ields-Hsll, Clarence Wil- 
liams, etc. He was a native Of Columbia 
South Carolina* 



JELLY ROLL OH THE RAJJIQ 
n-C* Handy utilized Jelly Roll's Incoffl- 
parablss for a broadcast out Of Chicago 
ifl 1924- The announcer said "ladies and 
Gentlemen, You hove Juet heard **C* 
Bendy anu his famous Memphis Band? Jelly 
Roll, standing by disgusted and thinking 
that the broadcast was terminated s yellcd 
out 'modestly' for the world to hear,-- 
"Like Hell You Have!" 

JELLY ROLL MS ABSTB*IOUS 
Certain people have depicted Morton sit- 
ting at a piano with a bottle atop, but 
Jelly Roll never drank anything but milk, 
and I never saw him smoke anything. 



JELLY'S 44 

Jelly Roll was s'time'man, being very 
punctual, hod many likeable ways and 
many lousy ways. He had the bed habit of 
threatening anybody he disagreed with, 
with his 44. "bather he had one I do not 
know. It's surprising nobody ever beet 
him to the threat. 

wHIMIH* BQY MPRTOfl 

Lots of people claim the title, frlPJliV 
BJY is associated with some of his past 
activities as a wine server in some of 
the Sturyville 'charm* schools. The fact 
ie that Jelly Roll wae nick-named 
WHIfllN' BJY because of the tonatiea of 
his voice* 

THE MORTON SflUPELK 

while walking along a New York street 
with Jelly Roll, the drivers of coal 
trucks and moving vans etc., many of 
them who had not 1 seen him in many years 
in various parts of the country, would 
yell out "ficllo Jelly Roll"* They ail 
recognised the famous Morton shuffle.* 
It vree amusing to hear them holier, "Hey 
Jelly" or "Remember Mel" Everybody re- 
membered him but he didn't remember them. 

* Morton Shuffle was a characteristic 
that Jelly developed from operating his 
left foot on the piano pedal. 

JEU,Y. THE FLURStiKtM FiASH 

Khen you window3hoppec with Jelly > he 

wanted everything he esw and he used to 

whine, "Anytime that I can't get 
Florshelm eboes, bury me* 1 * Jelly was 
Just overloaded with verbosity. 

JEU.Y. THE FINANUlAirf wI^ARL 
It was a sed day for Jelly in January of 
1930 when the finance company grabbed 
his ^6000 Lincoln car because of the 
matter of a *10QO loan on it a year pre- 
vious had slipped Jelly's memory- Ytith 
no cor to transport his bond, ho was 
really hot and since the gang at th* 
Rhytttn Club: Chick Uebb, Jimmy Herrison, 
Reiser Marshall, Jess nilliams, *en 
Garrison, Bill Robinson and all the 
others gave him the horse laugh 'cause 
he was hoof in' and no longer on "rubber", 
he stole 28 songs, most of them listed 
here, and got 4700 which redeemed his 
car. Then it wnd hts turn to laugh at 
the gang because he was on"rubber"agein. 
The way he got the compositions was: he 
proposed to be president, nominal heaa 
and editor of the new 'uiorton Music Comp' 
lending the incorporation of the new con- 
cern, several people submitted composi- 
tions for recording consideration but 



■ 

the finance company burated up that 
drfiem. Bo when the party who lent Morton 
4700 for which the compositions were ec- 
curlties h fcpnrrt that he purchaser stolen 
property he confiecatec the car for his 
loan. £0 there were two confiscations 
In one month and Jelly was again without 
"rubber** and the gang had the last laugh- 
nebb useo to call him corny to get his 
goat. They called him a Chicago foreign- 
er invading tneir territory. Jelly Roll 
hated all of them and none of them would 
work for him and that's why the record- 
ing personnels at this time were so Dif- 
ferent . 

JELLY AND THE 'BRONZE G0IIEBS1 
I do not know why Bennett or HdiSon 
never released my sessions cut by 
Frances Hereford and Jelly Poll in 192a. 
All the recording people senmed to be 
pleased. Frances wae one of the most 
beautiful women I have ever seen. She 
was f A Bronze Ooddese*. Frances wae a 
former Chicago church soloiot before 
she left a happy home for a 'life with 
Jelly*. This was the first time that 
Gannett' a Hew York staff had ever seen 
or met Jelly* They gave him a grand re- 
ception. Perhaps the fact that they 
could only use Frencee' name and not 
Jelly Roll's on the records (due to J^'s 
contract with Victor) was a factor that 
the companies could not consider. 

ABOUT LULU UHlTE 

It was strange that in the year of 1950 
thnt both Lulu VJhite (she's the Hew 
Orleans legend that the historians speak 
of in glowing terms) and Anita Gonzales, 
(Jelly's beloved comforter* companion 
and helpmate for many years) made their 
first visit to NYC to see the big town. 
Anita was Fate Pichon'a guest at the 
iiurricane and Lulu and her family were 
Spencer Williams' guests at Radio City 
Music Hall- Historians have repeatedly 
stated that Lulu is a Creole but Spencer 
says ahe is Polish. Spencer ought to 
know. She i s his aunt* 4a mother was 
her sister. 



contiQueo. from 0.10 

Henderson band at the Roselana Ballroom; 
Red Mictoi-s, Vic L'lppolito, Mike Eurso, 
Alfia fivane, Tony Collucl, Eddie Sheesby 
and Vic H er t3n. Buster also mentioned a- 
bout Oeorge Srown being a pseudonym for 
Fletcher Henderson- He believes that 
'George* was listed as composer credits 
and as pianist on some Bessie Smith re- 
cordl ngs. 

well that's it for this issue. Send your 
comments to me, Mike Zacoagnino 

419 Tenth Arenue 
New York City N.Y 4 



***** * * * #**+*4 + 1 } **** 

V-e would like to thank 
Ernie Smith for the cover 
art and desLgn. H* 
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As the years roll on, the phonograph re- 
cord establishes itself as an important 
recorded document about an era gone by. 
Record Research has selected rare choice 
reports about these historical records 
and their artists. we do hope that the 
information contained herein will serve 
our collecting fraternity. It is here- 
vdth that we begin our first page of 
"History Speaks Through Phonograph 
Records." 

EDWIN BOOTH RECORDS 

A most interesting Talking Machine 
Weekly report had this to say about 
the great Edwin Booth. (1/15/16) 

"There were some historic records that 
were made by the great actor not very 
long before his death. Booth recorded 
Eamlet T s Soliloguy, one of lego's ex- 
cellent speeches and Richelieu's fa- 
mous 'Curse Of Rome* . ..Edison attemp- 
ted to record these records which were 
being preserved by Booth's son-in law, 
Ignatius Grossman, but it was found 
that the voice, though wonderfully 
clear and distinct was too faint for 
recording purposes." 



FIRST PHONOGRAPH CORNETI ST 
A July 12, 1916 obituary 
the following comments: 



DIES 



notice had 



"John Hunt, said to have been the very 
first to play a musical instrument for 
a phonograph and formerly chairman of 
the executive committee of the Na- 
tional League of Musicians died at his 
home in Brooklyn. Mr. Hunt was born 
in Montreal. He went ot England and en- 
listed in the Army. Within a few years 
he became a celebrated cornet ist and 
he played in Gilmore' s band as a solo- 
ist. He played in nearly every band of 
note in Canada and toured the world 
many times. He was at one time cornet- 
ist of 7th Regiment Band in Manhattan. 
He was later engaged by Thos A. Edison 
to play for records." 




THE VOICE OE EMPEROR FRANZ JOSEF 

>r Franz Josef of Austria, was 
recently persuaded to hand his person- 
al ideas about the War down to poster- 
ity through talking machine records in 
German and in Hungarian" - so declared 
the Swiss newspapers in April of 1916. 
It was added that the records wouldn't 
be made public until after the death 
of the Emperor. 



*2000 PIANO ROLL 

An unusual announcement about a piano 
roll which brought $2000 at the Metro- 
politan Opera House in January of 1925 
apparently had powerful publicity po- 
tentials. Here is the context of that 



[STORY SPEAKS THROUGH PHONOGRAPH RECORDS 
compiled by Len Kunstadt 



The roll "is a recording of the me- 
lody, Chopsticks made by Hofman, Ganz, 
Bauer, Siloti, Schelling, Novaes, Sess 
Hutcheson, Leginska and Mero. All pi- 
anists recording, autographed roll and 
in addition it was signed by Levitzski 
Brailowski and Friedburg." 

A reproduction of this unique Duo -Art 
music roll could be seen in many music 
trade journals of that day. 



STUDIO STUNTS - Columbia 50058-D 
A 12" double-sided Columbia recording 
(recorded ca.4/25), listed as just 
"Studio Stunts by Columbia Artists" 
Part 1 & 2, had quite an array of re- 
cording talent present. Billy Jonesfc 
Ernest Hare were the Emcees as they 
began the recording festivities with 
their familiar 'How Do You Do Every- 
body, How Do You Do.' After they com- 
plete their short vocal introduction, 
they announced that the purpose for 
the recording was to' show the multi- 
tude of tone quality of the new viva- 
tonal Columbia...' Jones & Hare first 
introduced the Freddie Rich band who 
played a spirited rendition of the pop 

tune, 'How Many Times' with solo honor 
going to Red Nichols. Next we heard a 
favorite song by Franklyn Baur called 
•Put Your Arms Where They Belong.' Af- 
ter Baur, the famous saxophonist ,Amol< 
Brillhardt is heard in his own composi- 
tion, 'Saxoket. ♦ Following the sax solo 
we hear the sonorous voices of the or- 
ganization known as The Singing Sopho- 
mores on the Columbia label and better 
known as 'The Revelers' on the Victor- 
Disc. They demonstrated for the 
bia listener their melodic 

of "That's Why I Love You". The reverse 
side of this Vivatonal Columbia has 
Jones and Hare singing "Yo-De Do Do".. 
Following them are the Cavaliers who 
play some waltzes with the Shannon Quar- 
tet vocalizing. 

There is no doubt about the tone quality 
of this specific recording as it certain 
ly displays an aural quality which is ex- 
ceptional and way ahead of its time. 




WILSON ' S DECLARATION 



In June of 1917 Pres. Wilson recorded his 
historic War Declaration. Here is the pub 
licity announcement. 

"Patria Record Corporation, which an- 
nounced last month the release of two 
ten-inch double faced records bearing 

Pres. Wilson's War Declaration before 

Congress on April 2, state that the de- 
mand are very heavy." 




CA SEY AT THE 




De Wolf Hopper is inseparably 
associated with his recordings of the 
baseball epic, "Casey At The Bat." He 
first recited this classic in 1885. It 
so happened that the two baseball teams 
playing in New York at this time were 
to ne-ke a night of it at Wallack's 
theatre where De Wolf Hopper was per- 
forming. That very day, one Archibald 
Clavering Gunter had read 'Casey' in a 
San Francisco paper and cut it out. He 
suggested that Hopper recite it from 
the stage as sort of a toast to the 
baseball men seeted in the audience. 
The rest is history as Hopper's n 
was practically synonomous with Casey's, 
end the public demand for 'Casey At The 
Fat made it a classic. For years, Hop- 
per tried to find out the identity of 
the author, who just used his initials, 
"E.L.T." on the original copy.... One 
night, Hopper had his wish fulfilled 
as he met the author, Ernest L. Thayer, 
a manufacturer in Worcester Massachu- 
setts. 



***DISCOGRAPHY 0F_' CASEY ATJffiF_BAT^ 

Victor 31559 (one sided recording) 
Victor 35290 (Reissue of above) 
Victor 35783 (Electrical recording) 



Mr. Hopper was an A-l comedian and an ex- 
cellent singer. In his youth he was sup- 
posed to be ushered into the law pro- 
fession. However his liking for the the- 
atrical developed another talent. At 21 
he had §50,000 which he sunk into two 
shows. He also served in an acting capa- 
city in each show. While acting Hopper 
studied singing with an idea of a grand 
opera career. He had leading roles in a 
score cf plays and operas. Some of his 
finest portrayals were in 'The Lady Or 
The Tiger 1 , 'El Capitan' , The Black 
Hussar' and 'The Pied Piper.' 

For those who would like to road more a- 
bout De Wolf Hopper, we recommend his 
book entitled 'Reminiscenses of D e W lf 
Hopper' which he wrote in collaboration 

with Wesley Winans Stout in 1925 It 

was published by the Garden City Publish- 
ing Company. Inc. -Garden City. New York. 



a? 



[CO CARUSO'S DAUGHTER ON DISC 
Eight year old daughter of the late te- 
nor, on Monday (Feb. 27, 1928) made her 
first record for a company (to be un- 
amed) . Miss Caruso haa evinced a natu- 
ral aptitude for languages- French, I- 
talian as well as English. She can play 
piano, dance and interpret music compo- 
sition. 
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(CONTINUED FROM PAST ISSUE) 

6/15/22 

ABRAiiS TELLS OF E^ERSOI-1 PLANS 

Way 25 there was held a meeting of 
the oreditors of the Emerson Phonograph 
Co., Inc., N.Y.C. before Judge John C. 

*nox for the purpose of considering an 
offer for the assets of the Emerson Com- 
pany, which has been In bankruptcy for 
many months. Owing to the small number 
of oreditors in attendance, however, the 
court postponed the hearing until Thurs- 
day, June 1, at which time the offer of 
Benjamin Abrams of $50,000 for the right, 
title and interest of the reoeivors of 

the Eaerson Phonograph Co., Ino., *as 
aooeptedo 

The purohase inoludedl everything with 
the exception of the aocounts receivable, 
which the oreditors deolded to withold 
and eollect under the reoeivership. 

Mr. Abrams 1 purchase includes all the 
physio all assets, merchandise, furniture, 
master records, patents, trade marks, 
machinery, accessories, leases, etc., 

inoluding the name Regal Record. 

According to Abrams, in a very short 
time an entirely new and up-to-date re- 
cord list will be Issued and plans for 
carrying on sales and making deliveries 
of both Emerson and Regal reoords have 
been arranged* 

The present plans of the new owner call 
for the incorporation of two companies, 
one to oarry on the sales of Emerson 
cords and the other to continue the ac- 
tivities of the Regal organization. 

Mr. Abrams also announced that he would 
bo president of the new organizations 
and that Rudolph Kanarek would be treasu- 
rer, the other officers to be so looted 

later. 

Mr. Abrams is also president of the 
Grand Talking Machine Co., of Brooklyn 
which carries on retail and Jobbing 
business ef talking machines, needles, 
reoords eto # 



dard records. A catalogue of standard 
American works, vocal and instrumental, 
secular and sacred, operatic, Hawaiian 
and foreign records to be featured. 

8/15/22 

INCORPORATES FOR $200,000 

The Emerson Phonograph Co., which was 
recently reorganized, has been incor- 
porated under the laws of the State of 

New York, with an active capital of 

The incorporators are the 

of the Emerson assets-, 



*200,000. 
purohase rs 



B. Abrams, Rudolph Kanarek and L. Girth. 
9/15/22 

2L&RSQN POPULAR AGAIN 

Emerson Phonograph Co. announces revival 
of popular record catalog, with records 
listed at seventy-five cents - to market 
a new phonograph under the name of "Erne 
son. B. Abrams, in commenting upon its 
new popular catalog, sail: 
"There have been no releases of Emerson 
popular records since last May... T #e have 
made such progress in our plans as to 
now Justify us In issuing a monthly list 
of current selections in song and instru- 
mental form " 

In commenting upon the position which 
the Emerson reoord had- attained in the 
past, the officers of the company point- 
ed out that the Emerson Phonograph So. 
was for several years the third largest 
record manufacturer in, the U.S. and that 
over 100,000,000 records have been pro- 
duced by the oompany .....The Emerson 
Phonograph Co. has a list of over 10,000 
retailers in various parts of the coun- 
try who have at one time or another han- 
dled Emerson products. 



5/15/22 

ANNOUNCING EiflRSON OCTOBER RECORDS 

Shipments begin September 15. He cords 
by Sidney Kleefield Orch., Uuer's Oroh. 
Lewis James, Elliott Shaw, Charles 
Harrison, Criterion Male Quartet, Billy 
Golden, Tom Ennis, Hugh Donovan etc. 
10/15/22 

EMERSON CO. MOVES OFFICES 
■ 

Amerson has moved its executive offices 
from 206 FIFTH AVENUE to 105-111 WEST 
20th ST., N.Y.C. —move made to facili- 
tate service-offioes, shipping and ware- 
rooms in one building. 
12/15/22 

ARTHJR H. CUSHMaN WITH EMERSON 



appointed 



re on 



Well known sales executive 
sales director of Emerson 

1/15/23 

GOING AFTER ITALIAN BUSINESS 

onograph Co extending 
ties in Italian Department according to 
PAUL BOLOGNESE, director of Emerson's 
Italian Department. Among the artists 
who are recording for Emerson are Rio 
Rosa and Raffaele Balsama. These dis- 
tinguished Italian artists are particu- 
larly popular with Italian song lovers 
and engagements to record selections for 
Emerson were made prior to their arrival 
in the United States. 

3/15/23 

ANNOUNCE NEW EMERSON ARTISTS 

Anton Lada's Louisiana Orchestra again 
to reoord for the Emerson Co. -famous for 
distinctive type ef Jazz music. There is 
a certain amount of sentiment attached 
to Mr. Uda and his orohestra as M r . 
Lada's Louisiana Five made their first 
recordings about 6 years ago for this 
oompany. 






Chicago offioes tf the Emerson Phono- 
Co., Ino., have boon closed. 
M. Abrams, brother ef Benjamin Abrams, 
Is spending seme time in that city for 
the purpose of oarrying out the dotal It 
of the discontinuance. 

8/15/22 

SPECIALIZES IN STANDARD RECORDS 

Under a new plan, the Emerson Phonograph 
Co., 206 *ifth Avenue, N.Y.C. , announces 
that its efforts are being entirely con- 
centrated upon the production of stan- 



LADA'S LOUISIANA ORCH ( RELEASE LIST DATES) 

EARLY IN THE MORNING BLUES ( )/ALABI BLUES ( 

J.IMBO JAMB0( 42290-2 |/ WHEN WILL I KN0W( 42282-Z ; 
LADA'S LOUISIANA ORCH 

■1 )/Reverse-Lanin v s R 
)/ Reverse-Lanin's Rest land Orch 
) /Reverse-Emerson Dance Oroh 

ORCH 

1-1 ) Reverse-San 'ranoisoo Orch 
5-1 )/aeverse-Emerson Danee rcn . 



2/23 



IN HEARTS 
MY BUDDY ( 
KUNE J INK ( 

LADA'S LOUISIANA 
N 






ORCHES 1 

^s^ em e*^sr ew ^mmmw^^ 




THE SHALIMAR 



) 




em 10567 

EM 10570 

EM 10577 
EM 10578 
EM 10580 

EM 10587 
EM 10588 

EM 10558 




42345-1 ) /Reverse- Stoddard Orch. 




EM 10611 



KAUFMAN 




LAD A 



7/23 



------ - A PIECE OP CAKE 

IRVING AND JACK KAUFMAN aco. by LADA'S ORCHESTRA 
42398-2 HI LEE HI LO 

7 




EM 10645 
EM 10645 




3/15/23 

LIZZIE MILKS 






f 





LIZZIE MILES AND 
HOUNDS ARE FEATURED 
MONTHLY SPECIAL 



CREOLE J. 
ON EMERSON'S 
RELEASES 



3A5/23 

EMERSON DISTRIBUTORS 

Eaerson distributers n 
Philadelphia, Bosttn, St 



in Dttroit, 
Louis, Chicago 



V15/23 

STODDA RD NEW EMERSON 

Stoddard and his Oroh, which for 
tho past 2 aonthf hat played for Keith 
vaudeville oireuit in metropolitan dis- 
triot oign to rooord exelusively for 




5A5/23 

TIE-UP WITH EMERSON 

encert by Irving and Jack Kaufman in 
Frodoriek Lootor « Co* stere in Brooklyn 
stimulate into root in Eaorson rocordt. 
Tho Kaufmans aro popular Eaorton artists 



6/15/23 
ANNOUNCE 




lino for 1923-1924 
•will bo roady short ly-oonsolo designs of 

LttraotiTonoss. Tho WXC 

of all now models* 



exoepti 
MASTER 






7A5/23 

BENNT DAVIS SIGNS WITH EME KS ON 



onny ^avis, songwriter and i>«puiar sin. 
gor has boon slgnod by ^merson to sing 
oxolusiwoly for Emerson ro cords* **r # 
Davis will sing his own nuabors and 
othor popular selections. Tho trade will 
particularly remember hla as the writer 
of Margie, IWest, Say It While Dan- 

oing, Stella, **ke Believe etc. 

7/15/23 

EMERSON RECORDS NOW FIFTY CENTS 

Important price reduction announced by 
Eaorson-^aality standard will be main- 
tained-to bo marketed oxolusiwoly thru 
talking aaohino dealers* 



TO 




CONTINUED IN A FORTHCOMING ISSUE 



M EXPLORATORY PIANO -ROLLOGRAPHT CHECK LIST 
OF BLUES -JAZZ ROLLS ISSUED IM 1921 BY LEADING 
MUSIC ROLL ARTISTS. 



JAN. 1921 
FEB # 1921 




TITLE 




MUSIC ROLL CO 




MAR. 1^21 



EUBIE BLAKE 
EUBIE BLAKE 
JCE GOLD 
ADRIAN ROLL IN I 
ADRIAN ROLL IN I 

T 

? 

ADRIAN ROLL IN I 

"ftJBIE BLAKE 

CHET GORDON 
CHET GORDON 
CHET GORDON 
CHET GORDON 
CHET GORDON 

CHET GORDON 
ADRIAN ROLL IN I 
ADRIAN ROLL IN I 



APRIL 1921 EUBIE BLAKE 

MAY 1921 EUBIE BLAKE 

JAMES P # JOHNSON 
JAMES P. JOHNSON 
JAMES P. JOHNSON 
CHET GORDON 





in 



CRAZY BLUES 
STRUT MISS LIZZIE 
THE JAZZ ME BLUES 
NO WONDER I'M BLUE 
BECKY FRdd BABYLON 
MUSCLE SHOALS BLUES 

NEW ORLEANS HOP SCOP BLUES 
SINGING THE BLUES 

BOLL WEEVIL BLUES 

DON'T TELL YOUR MONKEY MAN 

HOME AGAIN BLUES 

THE ROAD IS ROCKY BLUES 

FARE THEE HONEY BLUES 

CAN'T BE FRISKY WITHOUT MY 

/WHISKEY BLUES 
MUSCLE SHOALS BLUES 
HAP? IN2SS 
TWO SWEET LIPS 

NEGRO SPIRITUALS 

MEMPHIS BLUES 
LOVELESS LOVE 

CAROLINA SHOUT 
ECCENTRICITY 
I'M LONESOME NOBODY 

/FOR ME BLUES 
TROPICAL BUJES 



CARE3 



MELODEE 
MELODEE 
CONNQRIZE 
REPUBLIC 

REPUBLIC 

KIMBALL 
DELUXE 

MELODEE 
U S 
U S 
U S 
U S 

U S 
U S 

MELODEE 
MELODEE 

DUCLART 
MELODEE 

a R S 

Q R S 

a r s 

u s 
u s 



JUNE 1921 JAMES P. J 




SEPT. 1921 EUBIE BLAKE 

°CT* 1921 EUBIE BLAKE 

NOV. 1921 EUBIE BLAKE 
DEC. 1*21 



JAMES P. JC 

WILLIAM HEGAMIN 
WILLIAM HEGAMIN 



IT TAKES LOVE TO CURE 
/HEART'S DISEASE 

DANGEROUS BLUES 

GYPSY BLUES 

ARKANSAS BLUES 

BALTIMORE BUZZ 
ARKANSAS BLUES 
ST. LOUTS BLUES 




a r s 

MELODEE 

REPUBLIC 
MELODEE 

a r s 

STANDARD 
STANDARD 



Crazy Blues" as interpreted by new Mel-0_D e e artist, E u bie Blake is doing 
very well in the Southern cities MUSIC TRADE INDICATOR 1/15/21 

New Mel_<U>t« release "Home A ga in Blues" written by Irving Berlin and Harry 
Akst of the M e l-(U)ee recording staff, has attained unusual popularity. The 
Mel-O-Dee poll is played by E u bie Blake, the popular Mel-0_D t e "Blues" pi. 
anist* Blake is one of the few Colored men whose professional work has 
gained approval and suooess* H e is a big time vaudeville artist as well as 
a star member of Jaok Bugs' M e l_0_Dee recording staff -MUS .TRADE 2/5/21 

•A ^hire of the Southern V calian Distributers Ino. (Dealers in M e l-0-Dee 
Rolls) reports that the rolls played by Eubie Blake, the famous 'Blue 1 play- 
»r are meeting with great demand in the territory that he has already covered 
A special shipment is being rushed on "B 11 Weevil Blues" played by Blake. 

MUS. TRADE 2/5/21 



UEMBUC 

PLAYU> I 



i 



ROLLS' 



man •> ; r. ^ s n w 1 1» 




54428 

Sin 

i : '?* . i 

i - J ■' > W 



NOTE: The label photostats herein 
came from a fascinating music roll 
brochure which was recently publish- 
ed by Mike Montgomery, 339 S.D lv isio« 
Ann Arbor, Michigan... It is free 
upon request* 
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JAZZ AT THI PLAZA..... MM MEHlEltUP CARI 

THIS CARD WILL AD KIT 1 PERSONS FOR I Lit! 
TO EACH OF THE JAZZ CONCERTS HELD EACH FRIDAY EVEHItfC 

DUfllNG THE MONTH OF MAY 

qi ih. ftEHTRA L PLAZA, hi— and avenue, h ear «th sr. n. y, c 

kia qimi orray ol Jatx totail will b« <*atur*d in May 
tn«n H*t lit*" PAOl ■ HV»Y "l**" AUfN • *0l TAMO 
ftlg Chfef RtiSSlU MOORI* SUD FtilMAN * MAX KAMINSKY 
WILLI! "th. LW SMITH . M0MMWA1I ■ aCllJCOTT 
JIMMY CRAWFORD • JOI THOMAS • £MAILII TRACGII 
PHIL NAPOUON AMD HIS MtMPHIS , HV 1 
EMPIH Cin JAZZ Mil llll IEEI «i M» J«BFML FWE 

CONRAD JAMS AND HIS TAILGATI JAZZ tAMO 
For Ua*-up Each Witk Call ALgonquin 4-9800 



MAY *TH 



MAY I ITH 



MAY 1BTM 



MAY 33TH 




Moat Jazz aficionados talk aoout the "good 
old days" in Jazz, meaning of course, pre 
I9I+0. The line-ups pictured below weren't 

so long ago-19^9, '50, '51. Soae of 
fine personalities are no longer part of the 
jazz scene. Many new fans are surprised to 
learn you can still hear Tony Sbarbaro drum* 
ning and blowing that golden kazoo. Like 
old wine that gets better with age, Pops 
Foster still sparks a session with his siz- 
zling bass. For those who could attend 
some of these great sessions, .the memories 
are warn and exciting. For those who could- 
n't well, what can we say I -Ernie Smith 



* SIDNEY BECHET genius erf 

* SIDNEY dc PARIS blue note trumpet 

* BOOBY HACKETT ?wt comeb* 

* BRAD GOWANS bjifette tronbone 

* JAMES P. JOHNSON pl*» king 

* JOE SULUVAN Chicago fhythn 

* FRED MOORE jive pmms«nrit 

* LEAD BELLY (mow fofc-rinsw 
Extr* + RUBY SMITH 



ms ntmi wmxr n mm :» p. * 



CENTRAL PLAZA 

111 SECOND AVE. AT SVTH BT. N.Y.C. 

ADMISSION $1.28 




FOR 10% DISCOUNT ON AIX JAZZ RBCO*DS 
FMSENT THIS CARD AT 

JAZZ RECORD CENTER 

107 Wot 47* St (rxv 6th Aw.) N. Y. C 

fff* AUETtfA* W MP. A 



ODdtlAND MUSIC AT ITS BtST ! 

• • • 

Max Kaminsky 

Tony Parent! 

Benny Morton 

Art Hodes 

Pop Foster 

Tony Sbarbaro 

extra: 
Chippie Hill Knocky Parker 



THIS FKfDAY NIGHT, MAY 13, AT 



CENTRAL PLAZA 



/// SECOND AKHffi 



taw rawr city 



in: 



* MUGGSY SPA) 

* JOE MA3SALA 

* BBJLD GOWANS 

ir GHABUE TRAEGER 

* JOE SUUIVAH 

* FRED MOORE 

* LUCKY HOBEBTS 

* ALBINIA IONES 



CENTRAL PLAZA 

in ttoOHD a^ucux jun> «u mar h.y.c. 




Jazz Record Center 



107 WSBT «lk 
HUB HXTH ATIMVS 




TBI SSASOM't flKtST 9AHP 

tOt Tttf flMAt JAZZ tAMP PAH... 

WILD BEX DAVISON * JIMMY ARCHEY * BOB WILBER 
ART HODES * POP FOSTER * TOM BEN FORD 
Extr* CHAMPION JACK DUPREE 

ms ntmr mm. may 20 

CtKTRAL PLAZA 

/// sseoiip AYSKirs ks* vo*k etrr 

ADMISSION ♦UJ * TA3£- 



JOE SULLIVAN 



and ih* Strictly Non-Hibernian Band 

MAX KAMINSKY * SIDNEY DE PARIS 

FREDDY OHMS * BUSTER BAILEY 
GEORGE WETTLING * FREDDY MOORE 



JAMES P. JOHNSON + BABY DODDS 
new star BOB LOVETT Johnny Dodds, Jr. 



Extra! EDITH WILSON three decades of blues 
THIS FRIDAY NIGHT, MARCH 17, FROM 8:30 tq 1 

CENTRAL PLATA 1,1 second avenue 

Admittion $1.25 No charge for tablet or corkage 



All obooid-waV* engoflvd In* «ntii» Bop Citr Hn»-up 

FLETCHER HENDERSON Us jazz trur sextet 

MNIY "MIT ALUM LUCKY THOMPSON 

TYRH GLtMN JIMMY CRAWfORD 

CNIE IUEFIELI MR "Empty B»d BIum" LEWIS 

Ptus 

OBAN "HOT Lm" PAd and his Ti— p i t 
SOL YAGSD...CMirtMT Thr»» Dc«m 
MNNY MOtTOM and Us Tmnbvn* 
K TMaU — WHJJE "As U*i" WtTI — RHUS FIE1JS 

Jon Done* ExponvntK LEON & AL - HILT EAIHAH 

MtOAY mNNW. OCTOM1 10th, 1f 30 

U25 DANCING 
SPfOAL • ZFOffPIKIOFl WITH THIS CARD 




CENTRAL PLAZA 

W ind Ai-nJCT* 6H» Sb—t. 2 blodri tut at Wmiwi> A w 

FtHJAY mMNO DtCfMMI 15th, 1f30, AT 1:30 P. M. 

2 - GREAT BANDS - 2 

"BIG SID" CATLETT and his ALL STARS 

WI1BUI d* PAIII GtMl StOtIC 
JOfl THOMAS NOtMAN LfSTII 

CHAILII TIAHIR 



NATION Al WIHNtRl Of THI MCMB CtUHSK COHTIST 

CONRAD JAHIS [ ?Z^ H ] - m> tailmte jazz bum 

ILMM SCHOSBIL TOM SHAtKTIIN 
KANSAS HHPS LCR SMITH 

FIEE — EXCITING DIXIELAND RECORDS GIVEN AWAY — flEE 
$1.25 DANCING No Owr^m Far Tabbt 
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* ELI50N1A by Wile * 

hsrly this year Thomas A. Edison, Inc. ola- 
euipeari'd from the business scene when It 
mfirgeu with HcGraw Electric. The new firm 
herewith bears the name McGraw-Edison. 

fcvan though the Edison Company wee no longer 
actively issuing recordings, the merger is 
bound to hare acme erfect on the collecting 
fraternity. The BdiSon Company issued one 
long- flaying reissue last year and plans 
Been to be In the works to issue another 
tale year. From all indications this will be 
the last such activity on the part of the 
new management. 

We must also remember that, even though the 
original masters are in the custody of th* 
Id lion museum (a part of the National Park 
Service, ) rights for reissue rest in the 
bands of the company. Perhaps letters from 
collectors will spark the new management to 
make further reissues or at least to allow 
other organizations to do so* — perhaps 
with the royalM.es going to the Thomas A*Edl- 
a on Foundation. Let's hope so- 

A LETTKft fRM C. HILPIMG BERG^PIST 
*A couple of issues ago in Record Research 
you listed the masters for late Edison a. 1 
see you listed them for Charles Magnante's 
eccordlan solos - Bridal Rose Overture/Lo- 
loree Waltz* I suppose you know that these 
titles were Issued on Diamond Disc 55219. I 
found a copy some years ago and I heard ano- 
ther fellow did also. If you have any data 
if these titles alao were Issued on Edison 
lateral-cut flat discs, kindly tell me the 
catalog number. .Thank you. By the way, where 
(if existent) are all of Bdison's mast era 
preserved today ( in an Edison museum* per- 
haps)?? And if so, does there seem any like- 
lihood of any other company (If desiringJ 
acquiring the right to reissue any of the 
Edison material?? ■ 

Dear Mr. Bergquist, 

The two Magnanta Sides - lateral H113 and 
■114 were nsTer passed for lateral issue and 
consequently nerer saw the light of day. The 
Edison people apparently had quite a time 
getting the sound quality they wanted from 
their laterals and consequently refused to 
pass on many of the issues. The sides were 
cut at the same time as their vertical count- 
erparts, although the verticals were issued. 
I might add that electrical Edisone, verti- 
cal or lateral are usually hard to find. 
They were issued in small quantities and the 
electrical period in Edison history only 
lasted froei January 1928 until the company 
vent out of the record business in late Oct- 
ober or early ■ovember 1929. 

Uany of the Edison masters were preeerred 
and are on file at the Edison Museum at West 
Orange, Mew Jersey. Unfortunately the mas- 
ters were plated in order to keep them. This 
has meant that in any reissue attempt the 
plating wet be stripped - a long end diffi- 
cult process* As far as I know there are no 
other reissue plana other than the classical 
reissue of last year and possibly one more 
this year. 

a few companies hare obviously pirated Edi- 
son material. Riverside has reissued the 
Charles A. Hatson sides, a Henderson, a 
ilohols and probably soma others. Aiiegro- 
ftoyale has also reissued a few of the Marti- 
aelli sides. Esoteric has reissued some of 
the sbzlo aides end Edisons have a habit of 
toning up on IBCC issues. 

t anted for Idisoiiia.. . . 

lecorda, catalogs and printed matter. 

Say Wile 

156-47 Barclay Avenue 
Flushing C5, BUT. 



* f^iLiA, CHANGE by Backensto * 
** t *+#**+* ******************* 

At this writing it may be too early to 
have expected ft great deal of response 
to my request for Red Nichols* lore on 
Viator records liasue 11). There must be 
some other data end opinions floating 
a round 1 

Some time ago toward J. Waters reported 
that "I'm Gamin' Virginia", cut on April 
29, 192? by the PAU^ LJiI'iiiUiN Ott^n, t ap- 
pears on Victor LP ^VA 1000 , entitled 
n Ioung fling Crosby" on the Yik and "X" 
labels- Howard reports that a different 
take was used on the ^ that has an ex- 
cellent solo by Hichols, 
Howard haters hears both fied Nichols and 
Jimnv Dorsey on Vi 20509, "You meat Away 
Too Far*, by JAHE GH£EH t The tune on the 
reverse side is "I'm Gonna Meet My Swee- 
tie How*. Waters believes there are two 
trumpets on the disc and that both sides 
were probably out at the same session. 
Nonetheless, Rsd can not he heard on the 
second si da* Does anyone have additional 
information on this session? 

Ne can report some good news from RCA 
Victor- Fred Reynolds, Jazz ato 1 director* 
is definitely planning a Hed Hichols al- 
bum to be Issued some time before the 
picture, "The Five Pennies" I the title' s 
been changed again)- This album will be 
released in the l>own Beat " Jazz Mile- 
b tones* series; Jack Tracy will do the 
liner notes. The LP will be based on 
those wonderful big band sides cut in 
1939 and originally Issued on Bluebird. 

Those looking for Nichols' reissues with 
good surfaces ere referred to the HCA 
Victor Encyclppedia of Jazz (IE 10-inch 

14" sj. U£J,a (side 2) includes "Delerium" 
by MIFF M0i»E and LEJ-9 (side 2) includes 
"Davenport Blues* by KED HIGH0i*S* These 
two tunes were recorded In Hew York on 
February 11 1 1927 and were originally 
issued on Vi 20778 by BSD AHL MIFF'S 
ST0MPER5+ 

Here ere additional notes related to 
Victor recordings. Bert Lown has been 
quoted several times that Hed Nichols 
recorded with him. Here Is a note taken 
from the book. Rhythm On Record : 
"BfcKT unjwCi££i t on a of the earli- 

est recording combinations in which Red 
Hichols, Miff Mole and others have 
played-" On seeing this, Red said this 
flft ft true as far as he was concerned. 

Also, from Rhythm On Record , we have 
this information: JEAN GOU-mTE: - In 
1910 he went to America, and later 
became the pianist with a small concert 
combination at iamb's Cafe in Chicago. 
Then he moved to Detroit and in 1921 
formed his first dance orchestra. The 
combination include^ Lon Murray(cl e; 
saxes); Joe Venutl(vi); Rsd Hiohols( tp) ; 
Paul Van Loan end George Crozier(tb); 
Bill Krentz(p); and Charles Barveta(dm)- 
Z years later the unit was re-organized. * 
On seeing this. Red Nichols said he 
couldn't coranent on Ooldkette's early 
career; all he knows la that GoldKette 
was in Detroit in 1981. Red SEVER played 
with Gqldkette. When Red opened at the 
PELHMI HFAL/TU lift on the Parkway in New 
York, September £3, 1923, with his own 
band, Joe Venutl had just left Atlantic 
tflfcy and was going to join Goldkette for 
the first time. Bed talked Venutl into 
Staying with him In Mew York. The job 
lasted 9 weeks* then Venutl left for De- 
troit the first time. Bed also doesn't 
think Don Murray was with Goldkette un- 
til 1923. 

Please send your remarks, additions and 
opinions to me at; 37 ■ . Olrard St. 

Woodbury Hew Jersey 
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MSWDKHBO WITH 2iCC * 
* by Nike Zaecaffilao * 

The COPm RAU CAift on 7th Ave. bet, 
*ath & 4-9th Street is more than Just a 
place to have a sandwich ana a beer- It 
is also the headquarters of many JaXS 
musicians who during their intermissions 
from work can bs found talking over old 
times over a Grin*. It is ideally loce- 
ted ana the prices there are very reason- 
able, thanks to the wonderful owners' 
Jack, ±>aul & Freaale who are three won- 
derful guys. Wo matter whet time of day 
or night you drop in, your chance of co- 
ming face to face with a famous Jens ar- 
tist is inevitable. Among the many 
greets whom I've seen ana talked with 
ere i>utty Singleton, Coay Cole, Red 
Alien, Buster Bailey, Tony Jr'arenti, 
Wingy Menone, George Wattling, Eddie 
f The Mole' Bourne, Rex Stewart, i^oule 
Mete a!£ t and many others to numerous to 
mention- There's always a friendly atmos- 
phere to be found there, part of the cre- 
dit of which go to the nicest bartenders 
on Broadway who work there, namely Herb, 
Bob & let's not forget Ifax (also known 
as Cigar Face) es Zutty Singleton oalls 
him because 34 hours a day, he can al- 
ways bs found puffing away on a long 
Havana stogie. He's the friendly gent 
who greets you as you make your entrance 
so for a friendly place to have a drink 
and also to chat with your favorite jazz 
musician by all means you owe It to your- 
self to visit "The Copper Rail 11 

One of the finest gentlemen you can talk 
to is the venerable wmiam "Boater" 
Bailey whose distinguished clarinet 
virtuosity can be heard at the MSTROFOLK, 
There* s Just one Buster Bailey and_tO 
hear his remarkable clarinet runs leaves 
a lasting impression on the delighted 
ear. While at the 'Copper Rail 1 I had 
the pleasure to hear Buster reminisce 
about his long career. I believe some of 
these facts may interest our readers. 
Buster joined the Fletcher Benderson 
Band In Hew York October 5, 1924, one 
week after Louie Armstrong Joined Hender- 
son- Buster vividly remembers this date 
as this was a great occasion in his 
early career- Buster was aiming to go to 
Europe (as this was the vogue among as- 
piring young musicians during this time) 
and being a member of the popular Fletch- 
er Henderson bend would greatly enhance 
his chances. Incidentally it was Louis 
Armstrong'* recommendation and Buster's 
facile audition of 'Tiger Hag' that sold 
Henderson and brought Bailey into the 
Hawkins-Redman reed section- Buster* a 
first record with Henderson was the 
Redman arranged 'Shanghai Shuffle 1 for 
the Pathe people which Bailey believes 
was recorded somewhere on the last Side 
of New York. Buster can hum it to this 
very day. He remembered the torrid 
chorus that Luois interjected into the 
score. This was sensational for those 
days* Incidentally Buster reported that 
Clarence Todd (piano) and Buddy Christi 
lan (banjo) were his accompanlests on 
his trio coupling of 'Pa Pa De Da Da* / 
'Squeeze He', not Bender aonAJJiion as pre- 
viously reported* Adrian Schubert was re- 
cording director- Buster would like some- 
one to trace down a recording Of TyUS fc 
Tyus* 'Meet lie At The Creasy Spoon 1 on 
whioh he plays alarinet* Buster alao re- 
called some of his Clarence Williams 1 
i terns , they being Log Gabln Blues , 
Church Street Sobbin Blues (plays sax on 
this one) and Tfama Yama Blues, all in 
Bailey's private record collection. He 
recalls *mt of the personnel of the Sam 
Lenin OjMiw which alternated with the 

(CcDtlnu«4 ssj f. * 5 } 



* « 
* 



****** 



* 
* 
* 



BEYOND TUB E 

JOHN 9FEINER 



HB3SION 



ELLIE SOUTH AND JDflflY kAuE 
Acc->?aiii*r to Efldle South: 
Jimmy *ade ("Pape"Bouche* ) Moulin ftoupc 
Qrch. which recorded i^Ue^Bli^j^^jme^ 
gov gv:eftt heart, c on- 
orised: Jimmy Watie, 
noy fcbetsett-tp; -« 
^ill Lover- tb; Ar- 
n*t tfelson, *tums 
Evens-sax £ clery; f 
Vernon Roulette-sax; J 




/Paramount 



■'n-JWi-l* 



... f...' 



\ 

W 



Walter bright-bass; ; ^ 

Stanley Y. : iteon-bnj ,vj V 
Lucie South-v; fcdaie Xv 
J ackson-dms ; Teddy ■ 



A' 



lftestherford-piano.. . 

The band played the opening of radio sta- 
tion ftaSi in 1425. A photograph of this 
band appeared on the cover Of the piano 
music (pop issue) nf Mflbiie Blue a, 

*In 19F4 BouChe opened The House That 
Jack Built in Glenview, 111* Wade's bona 
moved there- Today the spot is called 
Villa Venice* Bouche sold it a few years 
ago and is living In retirement in 
i'lorida today. 

South recently closed 6 months at Lou 
Ander'e, Milwaukee Ave, t Chicago. He 
works the super intimate 
classical) with only piano* 
nlque, elegant showmanship. 



HvzZi pop, 
Passive tech- 



S^jMCER CLAHE ANB BERT UJkA 
By the barest chance I happened to lis- 
ten to Bert Lown*s I Can't B elieve It' s 
yrue and happened to observe some baas 
eax in the Spencer Clark style. Liar* 
was at the Blue flote in Chicago at the 
time and answered my phone cali that he 
would be available to hear some of the 
i-own f 3 Victors on which he haa indeed 
played end attempt complete identifies- 
tion of the personnel- The foi Lowing is 
hie data; 



11 PfilLBM (PaitfUIWT), trabonv; CHADNG1T QUAY 



pUftot TOUT KLLDU, *ilt*r ; MWIAN SOU-ISI, 
ud pnbtblj PAUL lUdQMjtanor; PBANK CUSS 



bui 



IrgafMt] wtd ra&iirt M 



, lit 



bert tow am ats hotel biltmcre 
Too*fti !B US I CAiti! HA U) 

CETUG M1SILF TO SU£P(2) 



LSTRA 



BT UT SHU (i) 

I*H SO IfBAlfi OF TOT U) 



VI 22583 
22623 



IXI TOU& LORK BIS OWE (2} - 2**5* 

PtfiU Xni*T TUX ABOUT U£ NHEN I'M OONE(2) - - 
tm. trie F«ldtap, Parity ud poMlbly Roiliui 

Spw««r Oltrlc, bui hi and doubling all rth*r Imtru- 
■asti and m. Tor HfllliJii 

I-V PAIKTM PICWfKS (2) - 12725 

NEVA (1) - " 

fffiSt GlftL I KT (lj - 2275* 

I tHK CLOCK 13 STflllBtt rtELOT 



I CAl'f G£f MISSISSIPPI Off MT MHD (l) 

1 CAX-T B£LI£VE IT'S THH (lj 
MOOeff TO LOVE (l) 



On the latter label only P*?ft Lown ond 
his o rchestra : probably by the time of 



this recording Bart Lown had left the 
Biltmore »ft*r a year and a half and was 
doing other hotel and radio wort- **ec 
Ceppo (Cappoa) was with lown as aaais- 
tut and aaaoolats before and after this 
period, Tha othera of the band will be 
recognized as regulara with the Califor- 
nia Ranbi«rs* 



****** 

* 

* 
* 

* 

tiollini cftft be foyna on other Bert Lawns, 

for erwiiFle, ^ C^i'jjs I<* ^ k 

bi^CA. IS TliL UJ*A tl^79fi:-J itfi 8^7. The 

Blltm:>ve b^nd i fl nrt known by Cliric to 
have recorded other than the Victora. 



hH,in 



}Tb. notes: For other Lown info. 
r Sm*li Change 1 of this issue, 
^orthcaminp issue, vdll supnlfimftnt Mr. 
Steiner*s Lown information with addition- 
al personnels ana record stKtifltlcc. If 
flay of our refi«***s h^v^ info, on -^r.vn 
Dle^sc fiena us sane as * cxiurebrnsive 
"investigation of Lov-n's c^rR^T re- 
c^rbinrs ifl in its initial etnre. 



TRA8± JACjlSON AJjJj RUBEN H^jIV ^ - 19S4 

Frans Jec&son cifiri ^l-d several con- 
fusing points rPtfUT-oin^ t.h« Ruben R*-pv«?s 
19?i aefisi^ri on which ho contribute ^11 
clarinet nnd flito sji^a. namely: 
1, FranJi Johnson (Jrz-£ Intie^) fihouia be 

Richara Bf-.rnf't, not Jasper Taylor, 
was the aru-tfner* 

^* j.^Af?. ft l -^^ ve WGS incorrectly titled on 
the label- The tune Yellow Fire is the 
sane aa taat recoraeci later by Earl 
hiatus* 

4. Ironz Jnckson was composer of all 
tunes of this session: Akjzie, Screwa 
i\uts anc Bolts, Zuddan (with E, Reeves), 
ana Yellov Fire, 

^* All tenor solos were by Frea Brown, 
^. All trombone solos by G&ralci Reeves. 
7* Tnis benci rehearsed, jobbeo and re- 
ooro-a. It never had a steady location 
or br'jedcarjt - 

Sx^iJJCfcR CUiKi. Alii; JACK. PETTIS 
Spencer Clerk in^oiiiis me thnt be played 
bass saz on the Jack: Pettis' Victors- He 
could offer no additional information 
res&rtiinc other members of the group 
unidentified in the lade* To Jazz. 
Spencer now liv*s in Laie Forest and 
plays fr«quentiy with Ashcra^t groups 

and the Freddie Vacker band which in- 
cludes Bobby Btrnett, trumpet (soloist 
with Charlie Bernet in late Bluebird 
period) and Russ Phillips onetime trom- 
bone with Louis* All Sta^s* 



•Abttttkai 
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* FTT.T.TWO If * 

* * 

* DISCOOWPHlCALUr * 
**********# 



Harrison Smith raveala tbat THE KKL 
LKVCLS-C0l4r563 Tiger Rag W151£61-1/Linafc 
Vil51!?60-1 included Bruce Hinkson-Tiolin, 
_ it Brooks-ptano etc. The informant was 
^rac« Hintcson who h»G bean doing some 
Irtual recording gigs. Bruce has an ama- 
zing hot pizzicato violin technique. 
bcattin\blueblowiuK, hot hawailan gui- 
tar, alappin' bass make the ftea jjevils 
quite a hot happy group* Lick fcellstood, 
jazz pianlat, who hae been gipging about 
Mew York, wants any recordings of Jus- 
tice Oliver Wendell Holmes Jr., especi- 
ally if any exists of the 90th Birth- 
day radio broadcast, Dick's aadress is 
£34 Mulberry St., NYC- -..John Steiner of 

Chicago 111* reports having a Big Bill 
master which he cannot determine to have 

been iesuectiYou Lrinlt Too Much 017S3-Z,- 
Big Bill acc. by Chicago Black Swans t 2 
gu; b; p; tp; cl* John hears a cl. that 
sounds like Ranu, tp. might be Morand, 
bass may be Bill Johnson. According to 
our files the above aide was cut 1/26/37. 
t(lt Tp # Joe Guy made a startling disclo- 
sure that Charlie barker made recordings 
before Jay McShan t s Deccaa with the i^ss 
Hite Band. Ha believes that the location 
was Indianapolis, the date took place in 
the late and the recording company 

was Victor, Guy was present on the disc 
gig too. - . .Record Research la definitely 
on the trail of the elusive Tiny Parham 
personnel. Our findings will be publish- 
ed in a forthcoming issue. .. .Many of our 
fellow collectors have heard the fine 
vocals of the FQijR riAJAHb who recorded 

for Victor during the late 20' s. On some 
of their discs you can find their names 
-Hurt,Gentry T Cnicco and Roy listed in 
small italicized print under the group's 
name. Through a chance meeting with Art 
Gentry who is the proprietor of a beauti- 
ful Antiques haven in Croton Faiis, N.Y,, 
we learned that the tour Rajahs were 
Marlon Hurt I famous for the Beuiaft skit J 
who is now deceased; i>ouis Chicco, harp- 
ist, extroadiaaira, also deceased; Teddy 
Roy I who is none other than old 'Peppy' 
Roy who really Jama a hot piano at such 
hotspots as Eddie Condon, Metropole, 

etc.) ana Art Gentry who la still very ac- 
tive in recording circles. The group en- 
joyed a good meaaure of success along 
the circuits as a leading singing quar- 
tet who served their own self musical 
aceomps*.-* Chuck Hilton of Val&tle It.Y. 
would like any of our readers to Verify 
the following personnel of Billy Wynne* s 
Greenwich Village oroh. 1924/25: Irv. 
i-eanard-v; Billy Wynne-dms; Forest Kan- 
kin-Ta; Frank Farrel-p; Ken Schnoll-b, 
tu; Willy Condall-bj* Also would like 
any info, on Gene Rodemlch Orch., pri- 
marily the "personnel of hie Orch- on the 
S.5. Sidney on or about 1918.»**ToityVan 
Dam of NYC has a washboard Rhythm Sings: 

Vo 1725 - Someone Stole Gabriel 1 a Horn 
B12429A (vo- Lavada Snow)/ The Scat Song 
(vo. Steve Washington) B1S431A. i-avada 
is Talaida'S Ulster and the hot trumpet 
Boloiat on "Gabriel's Horn" sounds re- 
markably Ilka Talaida. « • George Blacker 
of : Cheshire Goon, la working on a fas- 
cinating electric cylinder player. We in- 
tend to publish a vary interesting lat- 
ter received from George a abort time 
ago about his experiments and findings. 



CCVfttBlTIL JAZZ DI3C0UXJT *T ***> 1A 

1 C*liwm D.»t*d To Tht W* W8 r.pM**l DiYot« Of ^r^wfl B«ord.cl J, 
ill sSfldil a^hwit On Th. P.riod *w<^»»«i by th. Qrwt 

.Id., -r. rtth hii «n porting S " s ;i2E rt ™„ d 4 , w „ r „ r (u(F . Thai, far «b * 

f~ 01(F) ^Vlth hi. « W^KSl lS W! ^ ^ «' - ^ cr 1,» 
,14*., •n*fli»lly, »rm nu.rou» d*t«il* rtlll "»»™*. i, .utlnit.lT not 



BLACK SKAH (CCWTIHUEe) 



1? Bl». R0CWia««J*3I PARIS HOP). . Tnu r T Pt I CABHffiW, 

Lbst* Arthur uu* aho hi, boys ^^/SasTSt j/^.'^bMiI 2& f 1 

MACK JEFTERStff" AiUfft-HOHElFllOlBsHBBlfltOT^^O^); 
4JHH A.H- BT fllVKH ■ 



(HAD RID OQLL " 
POUR TOUS 

THERE'S A RAINSO** 1 ROUND Iff SRQULBKA 
SHALL *E REMEMBER 



J 10l? ,MEREHT0T (F)CS-2O^02& 
_ 101? 



4005 

4806 A«B. 

4807 ** B - 
4M* A.B. 
400} 4«B» 

JTOn&f (i) ALFHCKSE 1EAHE US A SEN&AUSE LfflJki£H. A Sj M g*loao drumr irM r*poi"**d to har* 
playod with B rtc*" Airing tho -Id *nd lata -20'o. It i* qulto po*oibl* that W« *u tft# tfrroiar 
for thi* «#aildn 4 

(j) -BT THC LAZY RHTCR" i. * Dospooltion by tin B«l«i*& ooapour, pAT£fi PAGKAT a oopyrlEhtod 
In IrortoU by WUC ThU turn » rooonUd by CHaS- »™E f» SBK In Hruaiila, oa* S™** 1?2*. 
ffppld &fpi>v that th« *■* union urt har* t*Jom pltoo wr« or livi rjgntiBparuivoualy with thv 
» Mtalm la Bruivll* -CDUOf BU BAD ID 

FTOTO IDtUi TOE DI3CQL0A I33IX JS AS fil" "BRIGOS AND HiS fUffl SDS" AiyTIELD £VAU 

t Brit lik V*«t Indian enpo«ir *nd utingiTi 
Hu«* J«ffan« rwurd-a *lio for SAUBfiRT (iJJI-lJJj). »lth to th< flrrt MBi«n # lUtL« 

im b«« In ■* fw u th* p*rioon«l U amuntd. unkntnm U Oit nabif of ildaft r*aord«d 
*jwL #Mtfa*r th*>* ildtt #«r« liniftd. 

JAJI MldO Wnasm - maiABiaJA BR!™ T . AS^CUtiPfiKH mCQHCS(t) T , TSiWU^BK BOr^QODK, 
nViLItMSL 0TOUftlC4(t)j FtTB£DDT J*BHK» ( BJ p ai MACfiO JSTFttSMi^ fli f .£ fi £ M,f j T j ( 

» 1H3 i ISN'T It RCHAM7IC SAUBfiW - ONlSSUCD{t) * 

Idtl MAILS Afl fD MAf&IZ JiO., TAW AND B£C. d»ti o p»r napy- %«th»r thi» d»t» 1* th* 

■„ i r*oftrdi» art* «r & prwMilflg dwt* U not knvwn* A ppr ™lB*tilj 10 «nthi l»t*r, 

JrfhfiM 4 fUrtor «ld*i fw SALABIM, ***t d*tell* »r« knom f»* tbii by 

Ihli dlHigryArff KAfRBC Tlffl, iliMt *<n P UU pmum»l * Apprwdmto d*tt tf marking. 



M1(X0 JCnCBOl AMD BIS BOTE - fFTSi ARTHUR SflliMS-EWT COOPfiRj TBNiBILLT BDRHS, A3.CLT+I 

* , PtraiDOT JOHHSCW 



I 



1411$ AttlHfltf EWtVSr - ^J3T BECADSE tCW'W T£E 

- . (TiSf AVAT (« AM 19UHD OP* LOVE) 

H*Ui Lutid in Chi fl*findtr. «f thui li^ly^tPs* 1 

ib.fw.ld b* 'Uitral*' i!honi i praintnt T^ilKt* In H«gr* TuxttTllU* 

14120 (2) £T»£L fATEitf M d BJUl JAZZ UAffUtfS~THAT DA DA 37ftADJ(WINA^>DniLL) 

t * PAHA izm 

U) .... _ JiECiGIA BUTE? (HIOQ SlOVEASTREET) 

pwa iziV7 

Nflt*:C fi itfln dapy f lAbil 0.. li 3 t#d &lae In 10/2Z 1 D l f tn dvr 1 . ^ural E vld»ng* (Jail 

W*it*r*)t tp t al| tb^ p prwiln*nt plwio U to bt hv»rd bvhlnd £ thtl'« va- 

oa! en "D«l Olarina-t *olt, 1» h»r^ on n Dfc Da.. 11 alvo ion *xa«llant 

tziuipvt phrMing biblAd £tb#l oculd b* Jg« s Bith or Johnny Dunn* 

14121 40SU UXL£S-A d arap« a. AOSCOE 3N0VDCK. PI£AS£ DDM'T TlCKLfi l£ BABE 

(t- R03C0E SH01HEH) PARI 12X^ 

- -Ad«i»ip. J- 8. Jfl— IHEN YWRI CfllZT CV£Jl 

i)ADDT(tfg OC lUt.d) PARA ^ifg 

H(rt*i Colton 4Ppy,l&b*l C, v . lUt*d &1» lQ/22'D*rind«r' B O. R0JCD& ^UGWDCN 
w« a buiIo publl*h*p »t £12 Oiiifty Building, 1?47 DrowlMy York City 
thi tl» of th!? rvnordlziff. 

JULU LUGDT _ACC JOE SU1TU<3 JA^i BAND - TJi£ CQOTIC CAAIL ?iAA 2Jiy 
- --^ JA DA BUTES 

Wotii fCA liatlngt, Liit alio appv&rid in 10/22 'Doroadir 1 . 



1412? 



MARY STJUIKC AND JOSEPH SUITH'S JAZZ BAND _ I WISH 1 COULD SKDMlY 

LIKE kT SISTER KATE <A«J- PIMM) FAeLA 
- . - . . ^ LAST 00 AOOND BLUES, _ 



NrtH Ooltm oopy, Ub«l M« llit*d In *« t ll,l^ '^rindM-* u f Jiwt Out", 
^urftl £Tldvna*(JQHph 3 nith B * J«t B«id] f Tp t 0^ tb^ tai v , Vv lf this b« tb* 
■ui Joitph ^nlth as pf K«ndvr«DTi ho d«flnltt^y MhuwM tfa« doub 1« -tin* , **h T«h 
lnflutriM of Johnny Dunn. Soloi t*k*n by & truBptttrisnnvt} «o **ah ild*» 
oollont tiuplo* of #arlj Jov ^alth, ir h* U thi tniapvtorUomOt) on th* oAupllRf. 



14124 



AWDfltt COPELiMD . BUZZ LIAAHDT 

- IN DIXXELiHO 



Natti LLrtlng frn 11/23/22 'i^ttrdu Nin' t .Ho r*l«* d&t* Jin*, 

H125 4 U, U, ?A£ft£LL(of P^r«ll A B*.tah) ^ LD"CTT 

Kot«: Luting In £/2/2? 'D»f*ncUr T 



PABA 12133 



■D1A1V WfMnn n*^ *■* — ***** « UM -.^. w .p^» j * r 

piuncaro rioq*. alude castclunos; ts(Fbank "big eor aarois t (?) 

QtSUXO JVmiOli BiJUW FCRNDiDEZj QU5(0LIVSA TIKES 1 YCL* ELIZABETH IELCS 

FAftlS CA. OCT., 1 ?33 
SM lilji RIADT f(A LOVE / SS 1^2 SB STCHMT lEATHEil SALABERT 33^0 

ss 16274 cvraa for lae*/ ss i£28B looi mo*s thsre salabcrt 3373 

MA (3D JCmjSW^ U«t EuropHD r*oordln« union w Mdt In Fv^lA far Od during tho firrt yw 

if tfa* 9«w Moopwtlon of 'rwo* *ith u *ip«oUlly uiHbl»d plolc-up groap* Opm tho onti? 

of tho U Mmoo f foricrn iu int*rmd in 1. h» out ■ id* of P»rl*, ^otaili atlll 

r«o^ir«d fir thl* ooioton *j-oi ooplot* pvrtoonol ud "Tvkoi 11 to* d< 51?4/?1?7- 

UOtf JBPyXBSDV IT 3W UUEESfBS . LDRtMAESO JEf7EB£(»; TFTSjAD-t BAftELLI .Qjjl 1ST IAN BCLLKT^ T ^ 

nMSiODT »0)JW > Ti ASi I , T 1 TStNCEL CHIBWRTll) t 1 , P(CKAiUjeS "WZZr LEWIS, Bi t , 

tVOiPlEW FOTAD(T), PA»W„ 35, l?4l 

El jm-T 4U flTVDIfi PATS DE MES UUQR Od(f) 27J.704 

U ««-l SAUT do RTTHtS QlCf) 27J-703 

U Jl?*-1 rCflH«roi f N'EBS.T0US PAS TOCUET OdC) 27J.703 

la J157-T MSJioi msm UQS Od(') 



Porwanil Addition! To Frod Eii^ldoi OA^aM-S/^B^-RHTOM^PAST AW PftXSEKf ^I(EjKfifi3 (JJ*-, 
TOL III fPv 3a3)...Tvo alaor iddltlona to tho porvonnol M llitod In EUU-liouo Ko.lO f p.l4 ( r»a«In 
ti bo diMi (l) Tho »Wlo Toai.ll*t on DA 3333.3 !• LEB ALLDij ( 2 J ?h« full nw of tho tltrlhitlij 
XImU4 *i "t TWftSTDM", ij bollo^od to bi fREDERIGK JAGI fttJftSTOJf *ttf*w* for **t4$fi/A (iJ>J 

Tgl ni # p.3S4) »r* both -J- j 
TAISS" for OSCAR ALEHAN* CCS 1 10*5/6(^*0, ,T0L I^p.* *r* HI md 1^ r*ip«atlToly., fl *&a* £tJU # F«b^ 
'Sfi^P-U f*r rtn-r >T * ie > t d-t»ll< rf WW * OT . 

■*1AEES" Tat BUCE A BUBBLES", CAH5jafi/7(J-D--VOL I,p,l63 »ro both -l # **.*3«o ft.R. ^TJUWE 
p,li for tb* 't*ko' dotnili of DUCX A BtrSDUS othor C0(E) „ld«* 

Chrirti™ nui mddltioiu to tho 0HIS^I«,lsl7 p ra piriinniH £NRI LEONAW, Sfjil OLOWHTJL, 
GloiCES(T) rR£0£aiC.„Kfft*i3 # i &^. # DCf^'55 p .13 t 

CEHE iKUSERSi In thi Cb«ll0h JAZi OTSIC # TOL # 5 f K0.5 p thon ippo». » V0tS)5O0 ,r GELEflRlTT" SERIES 
mftorlul AtUoAio liotlnX* Tho fflllowiag ditallt ihould bo addod Tor 52? ROOCERS tPlAHO 

SjrRsStTw™™^ - Sllfi IAS IT A LIET/Sm (QRI&) WBEE R1MJTSS Of BLUES |W 

Hotoi Sg *■ TAKES* ir« IndU&tod in 

E3N PCTTirrefl . Carnation, on* Additioi? to J*ok MH^U'i "AUSTRALIAN DISCOOAAPHT" p 11...- 
EMI PETTff£fLCURINET SOLOS fITH PlAHO AND OTltAR. GLTt ttRN PETTiy£fl| Pi JACK DQff, 0, SAM 
GELS LEY - LWDW JUNE 13,1336... « 76B&-1* SQtfBQDT'S J»AtE)fel7, PA^AU3jA6523l^G)07 5 21J 

Cl 76fl7.1' MEMPHIS BLEEES w PAtE)?Sl7 J PA(ins)Ai5J5 ( Odt^)0F521J»..'Ho , 1«1om* oro tndio»tod in , 

tho 1 



14126 {l) MARION HARRISON VlfH PIANO AGO . SQ BUTE (STOOD) PARA 12140 
(2) . , _ _ BART CAN'T TOJ UNI>ER3TAHD 

(HETIOOD) 

Notot TCA idot> lobol t „ f Llitod In ^/2/2J 'Dtfondir 1 u f lkrion nWl'«n-£oproAo 
with Dnh. A D 0oov>***< 1 urml iridonolng of VTCA V * oopy lndluto* th»t JiUl 4 piono 
lorvoi u oooDPpojitiMntt 

14127 (l) TRUIE 5UITH AND THE JAZ^ MASTERS _ GIVE HE TEAT OLD *L» DRAQ 

(TOM DELANET) PAJLA mfi4 
(2) - - . ^ MT MAN ROGER IK (fBH OME S7VADT 

ROLL) {JtSERNl 3A3BOCR)fJM 12144 

Hot*; Colton lifting frcm Ui ^ligir Oollv^tlon* lonol O^bliok-* Aloiior bu l»b«l 
C but it ii bro*n A gold* Aural Evid»D»iU*i* Mutorijt Tp or *&r, *I # tb,p,tu- 
Eaioabit pMFigo ou b« hooj'd on f Slvw DriHji' Thi ibm B l*4k &v*n iu 0J.00 llitod 
in 12/3/22 'Difmdir 1 00 T Bwioping Tho Country 1 ** P»r»- 121^4, tho B lMk *won r*-Um; 
it in tho Ooltvn uolliatlon. *n in«orlptlon no*r tho poriphory of tho lahol 1« 
'foraorly Nuvbir Rlook ^wi 14127' 

1412b ethel waters and ber jazz mastepfl-at the bet jump itcadt ball 

(delan1tja5t0w) para 1217& 

> - . - .ck_j0e.pur that tromboke 

Idorell) 

Nat*' Bui ii*or, c ol tew *opi*#, lmbol C,„, Luting *,ppo»rid In l2/&7« T A«rtird»m 
Nvw* 1 - no nlo**o diti glnn. 



14123 



Th. IN TERKATI ON Al3 . A dd tho follortng 2 Oldi. to J*D,, ¥ fl i il-p.313' * kQ * EK 

UCBMANj 1S.CLT*i HAflRT POBL*, ^RHTTOTTtfl 
TOgCPTRi PiNICD di ROOT| BtJACrdTwilCS n 



4^„ 172:11 yoaTLlCHT parade (PAAT x ) CUT U M> aoi iW™™;^ 1 "" 

115M ThTcW Matrix Si ri „ H .ot to b. oonf^od with th. K(B)W Matrix S.ri.. 

iSSJ, th. DEtB) AM urn. h*d r.«hod to ^ly allo^t.d t^ ^d Indl«i ^ 

li by M«li. fior 



PUB PEATHEflSTaJAlEBl C0WKCT10NS to C B 1. 55 *f JAil llONTHL^ Vol a* M *.S - Q ot. # l955,P»2^ 

u iL,i:.P4h.<. fltmtiB>n* th*t TB1021. ODfiMS ond u*» unto»uod li lnoomgt. Thiio tww 

th. NB^gff gr»™, wlyj »*U.t th. OB rw»b.r rirt»to< 0« th. Uhjl -1/. tt. TB .tpiz 

™b.7\wld ^F»»r t» ^ tb. tm. ... If thi. b. th. ou. th.» th. P-o-rdins d»t. b. 

C^STb. Iut.i7,l 3 33. C« ^7 »f r*rf.« «PPU thi. rith th. ««« f 0P two dlff.« 

utrtx znoibori ^ppoirlnc an tho .ooond oid*T 



JLIORES5 rayULRIEB TOi fUROlii FLAK5ER, 6100-B« PARE1AT, BROOKLYN 14 NEW TCftK 



12. 



{£31 k TILSQN AND THE JUL MA5TER3.TNE WICKED FITS HLDlg(f OILSR) 

PARA 12134 

. . _ . -TOC'VE GOT E7EHYTHIJO A SWEET 

DADUT NEEDS BUT ME (V DffLEA)F AAA 121^4 

Hotii Colton flopy f Ubil CJlMki VOA oopy r Ubol C Wt rod 1 gold. Cowld not rind 
ony no»op*por rofor*n D o M to thi* a imp ling, Auiml otfidonoo(J«< Mutori) >tp,ol,tb t 
p r tu«, 'Vi«kod 'ItiA 1 hup «oao bat mosonto *ith on umiouol Ju£ *.ttuk l«d by tho 
eUrinvt. Tho rovorn ildo ho* no immblo work but thor* oro oAny bro*k» by tp,**U 
InDidoatolly^ tho l^ti Lnui 'iloon w«j thi ilit.r-in-low of ^dith Ttlion* 

JEfiH MILES _ TOD'Ri POOLIN 1 WITH THE IftONG OAL HOW PARA 12157 

. 17 TOU ITJLNT TO KEEP TOUR DADOT HCUE 

Hotoi liotlug oppoorod In 1/27/23 'Difondor'^D roloooo (Uto fciTon, 
Additional not.o on l4l iVl29/rK) br W0A 4 

TBI, ^77 1?22 in iti 'Dm. 132Z' nltMi, lioti thooo throi nunbtr* laMThmt dlfforontly 

lAlZ^ETTl'MOOHETtCOoTlE POR TOUR TOOTIE/THROT IT IN CHEEKWONT *ANT T<XJR IQ7IX' SO 

MORE 

1412fl-u 1*130 (JOSIE MILES) obovo 
U130-« 1*123 (!*N* WILSON) ibari 

At thli writing, thoio would oppo*r to bi pnllhinory oouplin|[0| probably ohingod l»tor 
on md not ioo«*d u niohi tho Jo»l. Mim 14130 i* oonflpmd by w. ■■!«§ HoilnE, orf 
tho Maon.y 1412? iboT. nonr opp-orod tflth tho,t ooupltn*; - 500TIE b*l«« on 141^4/12152 
■nd thi ro^roo not Uwd«.Conftiwtion f™ onyono oTOing *ny of tho o.boro ltooii it 
no«did v ..*£4 

14131 EDWARD ALBRIOHT . THREE O'CLOOK IN THE MOKHDtG 

^ NEU.T ICEUT I LOTC TOO 

Notpi Th* »boro lilting 1* outrl*>t uiunptlm on our part. Wi p*f*r baok to our 
notoi vhioh appoirod bolov BUok »**n livtlng IH5 2^ # fir#t »1»>t 

■TW ohort ilbrixbt it*- i* of Intoroot. dno to tho nwbor 14131 whloh follm f Nolly 

JUlly t+ / If n fl*B uniMO thmt thli 14131 1* »l*4k S M o*-toloiuo mubor 141^1 thli 
■fill fill th* vuatnay for thi only 14100 oorioi mbir to laok lnf orowtloB. 11 

_ THE XUkCt SfAN LISTING FILL BE CQNTDmED IN A FtfffHDGUINO ISSUE . 
* AT A FUTURE BATE IE INTEND TO IHCQuTORATI ALL IHSTiLlHENTfl DF THE 
BLACK SWAN CDMPIUTIW flTM ADDITIONAL IH70RMATION PLUS FHDTOW AMD 
ADVERT I SEMlCNTS^ ^ oO«Jrdlnato all utortal into on* largo 
liwi* If ony of our roadon havo data on *lwik s w*n pl**Jo aond It 
alongr 

U^il OlMOiflovitlonoi Tor doflnltloni, >** itouo K Q , 5, p , & f Rioord Moaoaroh, 
Thi 3luk otory A numirloal odnpLlatlob bigon In li*u* No. 4 



* HKTJHCIW IB TttHPO * 

* by Frank UUj * 



I recall tmn (Wolverines) HARTVSLL'S 
hot combo playing at Magnolia Gardens^ 

Jacksonville, Jla#, about 1933, With the 
following nan: Mr. Riley, piano; Earcy 
Weinert, Ben Joist, (who played lane's 

guitar style}; Bal Eempie p bDt comet; 
Jiany, hot clary * alto vex; end an un- 
known diwttar. .*.Aaoth«r Hartwell hot 
combo played at Jacksonville* a Cans Bo* 
nita club with Al Payne, piano: K«n Dy- 
son, drums; Hal Xonpla, hot cornet; 
Jinny, hot clary- alto ux; and Roger 
San fori- tenor 



OCT BAH 900 
IPC 1100 



GoBfillf 4 by Anthony Kotaota 



flemeaber Alonzo Boss* (BOSS DELUXE SYN- 
COMTOflS) bot orchestra playing White 
and Colored society dates in and around 
Jacksonville in the early 30 'a, la the 
leader, Rosa alive? Will try to gather 
more information on this band when I vi- 
sit Jax soon. 

If anyone turns up "Hot Licks* on Bell 
585, by tbe 0RX&, AIUHEA KttTNAflMERS 

(a very popular S. E. 80s band), and it 
features a hot clary, bass or bari sax- 
attribute it to Ray Chestnut or Bint 
Grant. I'd like to ht*ar that disc. Hoegy 
Cajjnichael played piano with tham * round 
V. Palm Beach in the early 80s* 

Recall JOE (X string fiddle, by 

ear) band at Jax Beaoh, 71a* with Jinny 
Hartweli playing wonderful hot clary 4. 
alto (Better * lOOJt - than on those old 
Wolverines discs) , and Hoagy Caimich&el, 
pi en j (fine for those days). Also was lud 
Livingston playing accordion; hie bro- 
ther, Walter { who later played with 
Weans, Berber) playing fine sax; Al 
Soaring (he waa with Jack Pettis) on 
piano; Barry Besden (the original leader 
of the Original Ben Pollack Band) on 
piano * accordion: Ken Bin ford (now on 

NYC TV shows) -guitar and Reft Eoundtree, 
(now active in I»A. ausloal circles and 
on discs) * banjo..*.. 

STStLDlG BOSE, who blm tp, with most of 
the beat £Q'a - 30* a bands, now lives ft 
peribims in St, Pate, Pla, HAT LDCAS, 
who blew tp. with Hal Kemp-living fc ac- 
tive In Tavpe Florida. Bay playa other 
lnstnawmta and the young crowd there 

flock to where ha blow*. JDKC GAXLARD, 
guitarist, bassist, guitar collector* in 
8t. Pete, now is a movie operator down 
there. Once played with Terry Sband'a 
Qrctu Fine gny-JlJamy. Many of the col- 
lectors i wawilier him. 



PKTE PHfflSGH, ex-Bed Norvo baaftlst, and 
EAfff HtGOJHBOTBAU * ex bass with Bay 
Anthony, Tad Veens, At Moonsy, Tonoy 
Reynolds, etc. currently playing with 
the Savannah, Ge. Symphony Orch. under 
the direction of Ghauncey Kellay. 

When AfiOTJH IIHOR'S BOSTON POPS goet 
on winter tours, he hires a good many 
young hip Jaza men. One I mat waa HHfflT 
SCHXJLS, tram with Bob Sylvester and 
currently with the fiadio City Husic Ball 
tours* Fiedler recruits men for those 
tours from all over the USA. 

Is JQNXK TAPS - (Bollywood movie produ- 
cer) tba 20b B7C band booker, or another 
man??.. I SEUU JOHBS (regret his passing) , 
who had acme of the beet commercial 
bands in the 30s has an adopted son, 
Based CASEY m Did he evef get In the mu- 
sic bi£? 



CBflSl KtJTlWt ALPHJLPXTIOiL IHDEI OT aOTHAMtsoe) 
AJlfi ITU (lift)} AHTIKTS 



IttNKT UUVWB 
CAUL BQBTIC 

J,T. BHOW * HIS OiD-BLfflORS 
BHLT * ttJS fGCB SUBS 

CAPITOL CITT (tfARTCttl 
COUSIN JOE 

wfiB simiBs or pfltu, 

CWKIH> STAR ffJIHilttfi 
0ILLT OA DDIS 
URIAH M55 

QGUOCH LIDHT WfAAHT 0/ PHIU 

STICK 0001010 
VRIQHT flOUOl 
TEDDT JACKSOH 4 «CH. 

hut hud jamice 

J OHM 1XL 

SAT ID HCUHtfT 

nr. QDifltmi 

PEARLS CF FiRlHl£E 

DJW PIOWTT 

DOUG OTATTLEBiOIC 

RGTAL HAJUiOKT SIHGEBS 

SACRED FOUR 

SQNNT TERRT 

TIMr TIM 

EAST BOY VIKREN 

OPL, BOOKES f . tfASKDVTW 

JOBWJT II3XUWS 



1104 

1104-1107 

1102 
111* 

500-501-502 
1115-111B 
1112 -1120 
1117 
1109 

nee 

1113 
50* 

508-5U 

1100 

luo*5i* 

5X5 

505 

U01-1105-1122 
1121 

510-51^-516 
513 
1113 
1103 

517-51B 

nil 

5W 
ntf 

50^50 j-5« 



515 J«K UK 
5I£ Am FXCffTT 

517 swmr ikrbt 

5ll SOOT ttflflT 

J1J DODO DJATTUBJOH 

ipix 1100 

1100 TIDOT JACUOJ t (QUE 

1101 MP. EJflLE QDiflflfTt 

11Q2 BILLT BUTLEB ft HIS 
P07R STiRf 

na^ baCrcd fodr 

HOi ISKKY AN&BHS 
1105 UT. EiOLE OJififlttE 



VJ] OU fauH (HU 5) 

Hdi iUci aui£ (lay ti 
huh old run (BL£-l) 

OATPISfl (BL^-l) 
HQHBER WRIItE 



■ IW(BT 1) 
(«2) 



BAIT UT^S 1ATI sa 
fODR O'OLOOI BLDKI 

HAMCHIOA BDkSA 
tGMtSflU u« 

tUIH LOO (Da t) 

pntf sc raprr iast (» j.) 



BHfT AND LOKLT 
RAW* WITH BAUW 

QUKT UCBT BALUUrJAfi 
ICT TffVBLC IS &U0 

I HADC A sm 1ISTAH 
ORDDV1 fO REUtMBCa 

con cur or tbe i ildebhesi 

I'll IAITIW FOR JtSUS 

there is rns 

WiT 10ST TW 5AT, WI IE-OUT 

a souiixai PLti 

QLO IflIP OF zica 



1106 OMP. BOOKER T. IAJHIH«(M Sf^LWlS B000IC 
vlth BBOVH'S BLDJLOSilS O00D fBDtST 

3LAOUA0K BUTES A 13 
BROW'S BOOftXt 1 12 



1107 1KB U19 

BLD^LDWUS 



GOTHAM 500 

500 COHIH JOS 

«lth EARL BQ9TI0 

501 GOUSIH JOC 

ilth EARL BOSTIO 



FLY ti£N B00Qff(Sl_ll7) 
ORt LCKESOUE MAN B LOSS { Si- lift) 

Oflf UTTU EVA(Si.nj) 

TOD AIN'T SUCK A W0H(Si.U£ 



502 COTIIH JOE 

flth EiRL BOSTIO Q&X BABT TOU DON'T !»« IT ALL (3 1-1 3?) 





BAREFOOT BOT (3^154) 


$03 CARL flOSTIC ORE 


UET T S BALL TON IQBT_F-t* A (30 20i) 
1XT*S BALL TONjOm^, 2 (» 205) 


304 STICK HAHHWD 


TiOCK 'EM DCW 
LITTLE QIRL 


505 DAY ID H4EIHLET 


ARDELLE 

5CHREVCPDRT BLUES 


50^ JCHKNT flLLlAMS 


RWSl RENT B000IE 
VANDERIH& BUJES 


507 BABT BOT fARREfl 


HERVr lOUN BLUES 

UT SPECIAL FRIEND BLOCS 


506 fRlOHT HOlHES 


OOOD ROAD BLUES 
DROVE PAW BOlE BLDES 


505 JOMUT IILLIUU 


REAL GONE GAL (BU.2) 
OOEBTIONAIiU BUSS (BUl) 


510 OAK PICKET* 


EARLT ONE UORHDD 

RIDE TO A FUHEAAL IK A V-ft 


511 VRIQflT KQUHS 


OUUiCLU 
ALLS! SPECIAL 


512 DAN FIZKKTT 
51^ JOWNT tILLIAUS 


CRICAOO BLUES 
BOI&THIND'S OWE 

LITTLE BOT BLQI4BL-3) 

UT DADDT VAS A J0CEET(RL^) 



HOB QOUUK LIDBT WAQfCT BJC fUL A 

cr rata, pacoiQAL ace 

11D? MARlAtf OASS DARLWJ DARLUf 

BUM LOflS AH I TO HATE BUOB 

tllO WAT READ JOffiJIUl QOOi' BAOE TO LOtfULAXA Jfl 1 
f HIS BLOCS HCCBD& BARfSL RODS MAU JO 2 

1111 

1112 ETOHRO STAR fUARTCm HOI PAR 

PA01INO EVERT BIjHflOf 

1113 TUE GQSPBL EINQS 



11U THE CAPITOL OITY 
QDAfltlTTE 



ICT LORD'S OCTTDfO US READT 
H0V1 Qi OP A LITTLE HIQ8ER 

lam WILL UAKE A IAT 

I'm aowo to Lin the tin 

1115 BATIS BISTER* V FBILA I'M OQIKO TO TELL HOD DS 1 

THE HOLT fflU BE BQU PS 2 

1116 TINT TIU DO THE BOUP Ft, I 

HO he KJUp v 2 

1117 flUiT- flAIHES, PW SILLOf lEEP FOR HE 

and Ajtha I*M CONFESS IN T 

1118 DAVI5 SIST£R5 V PHILA.6CT AVAT JORDAN 

JESDS IS NEAR 
111? HOYAL BARHONT SDCEAS l£RCT LffiO 

LORD AH I BOW TO DIE 

1120 EVENING STAR (UP ARTE m LORD TAEE HT BAND 

HT THIS A1H*T LONQ 



11 3 1 PEAflLS CT PARADISE 
1122 HT. EAOLE QUARTETTE 



GOO ANS1EBS PRATER 
JESUS IS im NAW 

HE 1 3 A FRIEND TO DS ALL 
VHEN I TAIE HT VACATION IN 

/HEAVEN 



LOOKUK* BACKWARDS 
A COLLECTIOB OF fiXCOBDIHO SXaft 

ODDITIES 

Compiled by Bob Colt on 



JOJI^Y HiiitCKii'b first big break came as 
the New York winner of the <rtUl* hUTIBlAU 
audition conducted in the Times Square 
etudio of the National Broadcasting Co.* 
HAVID HOSK owns oTer 45 pipes for emo- 
Icing end nerer usea more than one each 

day OLQA ALBAHI loved to play poker*. 

The YACHT O06 BBIS were CHICK ENLGJt, 
0£ORGE KAL&h, BILLY MANN and HARfiY nfH- 
CEi*L fl ... Q£ZX£ iiELSOM was selected by the 
coaohea and sport writers as All Ameri- 
can quarterback for his sterling work on 
the 1926 Rutgers University football 
teaau*.*Aa a youth, JACK JUl/FQH operated 

a laundry in ^hllipsb^rgt ^a.-.-Uext to 
tickling the keys of a piano, the pas- 
sion of LEE the pianist, was run- 
ning speed boats ARNOLD JQtiHSOH'e 

OBCfiXST&A used a theremin for apaaial 

effects At 16, BOSS UHttAN played a 

trombone solo in the late JOHN PHILIP 
SQUSA's BAfiL .... LOAMHT UkliDUfi will be 
43, Hsoember 10th.... ABODE II£LDS and 
TBXi) BALL were owners of the Piedmont 
Music Publishing Company where ther pub* 
licised their own tunes exclusively***.- 



IkMtfER LAM&J&CH was rt.flcorpted as a Com- 
mander of the White Lion by the ^zecho- 
alavakian Minister to the U.k. for Mb 
presentation of the worke of composers 
of that country .... JaCL ^kTjPlS was one 
of the leaders of the iJfflATiUUI Oiu 

OAfcBTKA Mward Smell of iiollywood 

once filed suit against &JM* CKOSBY for 
*£0 P 000 which ^mall alleged was due him 
as commission far being manager, per™ 
eonal representative, and adviser. . .HAT 
RRANLWYHNE, a pianist for W£6 CCQUMBO 
Succeeded Huqb as loader of the Waldorf 
Astorl a Erapl re Room Orchestra CkaaW^ 

broadoasts .... MVa dfifisII T Opohestrq 
Leader who recorded for Bnarson was a 
brother of the popular Ban. CO. 
LUMBO spoke Kusoian, Italian, Spanish, 
Qeman and French as well as English... 
CLAYTON UcUXChEN carried around with 
him a steamer trunk filled with troph- 
ies won in various fiddling Contests 
throughout the United . States. .fiOGEH 
WOLFE KAtiN once contracted to supply 
>>ands for oil the branch Line ships 
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INSTRUCTIONS 

FOR THE UNPACKING, ASSEMBLING, 
OPERATION AND CARE OF THE 



FIG. 2 



I TAN OLA 



77i« PHONOGRAPH of MARVELOUS TONE 





FIG- 3 



Read this booklet 



Vitanola Talking Machine Co. 

chicago, u. s. a. 




Ball Point Jewel 
for Playing 
Pathe 





FIG. 4 



Sapphire Point 
for Playing 



INSTRUCTIONS FOR OPERATING TONE ARM AND 

REPRODUCER 

1. Position of Reproducer for playing Victor, 
Emerson or any other lateral cut record. 

2. Position of Reproducer for playing Okeh, Edison, 
or any other Hill and Dale cut record. 

change position from Figure 1 to Figure 2, turn reproducer to 
as it will go (holding reproducer between thumb and fore- 
>uching needle arm in center of diaphragm), 
to former position (Figure 1) turn reproducer to ex^ 



To 
left as 



To replace 



Use steel needle for playing any record except Edison or Pathe. 
(Figures 8 and 4.) 



FIG. 5 



INSTRUCTIONS FOR OILING MOTORS 




OIL BEARING 



OIL BEARIN05 

IU FRICTION 
FELT 

IL BEARINGS 



In our various models are different types of motors, but their lubricating parts are 
To get at motors for oiling and other purposes remove turntable from shaft, then 
holding motor board in cabinet, and take off crank before lifting out motor board. 

POSITION OF MOTOR WHEN IN CABINET 



NOTICE 



SHOULD IT BE NECES- 
SARY TO WRITE US FOR 
INFORMATION OR REPAIR PARTS, AL- 
WAYS GIVE TYPE AND SERIAL NUMBER 
OF YOUR PHONOGRAPH. 




TOHE-ARM 

TLAMGC 
Rt PRODUCER 

L NEEDLE 
MSB SCREW 
BRAKE 
LEVER 




SPIED 
REGULATOR 




Ms- 



« / 



m 



A V 





SOUND BOX 

1. All sound boxes are thoroughly tested be- 
fore leaving the factory and should last for an 
indefinite period. As the reproduction greatly 
depends upon the mica diaphragm, care should 
be taken not to injure this in any way. 

2. Inexperienced persons should not at- 
tempt to adjust or repair a sound box, as this 
is the work of experts. In case the sound box 
does not give satisfactory reproductions, it 
should be immediately sent to the nearest 
Dealer or direct to the factory at Chicago for 
repairs. 

3. Do not drop the sound box on record* as 
it is liable to throw it out of adjustment, at the 
same time injuring record. 



2 





5 CD CD 
0)0 



a 

0> 






RECOMMENDED BY 'Record Research': 
AUSTRALIAN JAZZ QUARTERLY: 2 Glenbrook 
Ave., Nth Clayton Vic. Australia - $1.85 

DISCOPHLLE: The leading Tight iiTdTsco" "~ 
graphical info. -Remit $1.00 to Bill 
Stamm, 2263 Morrison Ave., Union, N.J. 

X°X thi 8_b i-mont publication.. 

JAZZ MUSIC: Bi-monthly pub. on Purist Jazz 

Zf&l&J®. lor annum sub to_BJJL± Stamm._ 
MATRIX: Discographical magazine. Contact 
^lll_Slamm_for_mib_.info. : . ________ 

BEN SELVIN DI SCOGRAPHY: $1 . 00 to Woody" ~ 
Backensto, 37 N. Girard Street, Woodbury, 
New _e_sey_ 

WAXWORKS OF DUKE ELLINGTON: A great dis- 
cographical work. Remit $2.00 to B.H. Aas- 
.landj. Baldersyae£en_ , _l_n de rjrd , _S wed e_._ — 
J0i£>UN j uuRNAL -issued three times a 
year by Jolsonairs Memorial Club, 1329 
West Morgan Avenue, Milwaukee 15 Wis. 
$1.25 per year- fine tribate to Al. 

• ^ 

JAZZ MONTHLY: excellent publication-remit 
to 'Jazz Monthly Subscription Service' , 
St. Austell, Cornwall, England-$2 . 50 for 
JL _0_t_fl_ _f_0_ _<_ _2_3_nths. 

THE STORY OF JAZZ by Marshall Stearns... 
Published by Oxford University Press..., 
A wonderful book - educational to the 
novice, enlightening to the advanced 

student of Jazz Get it at your local 

book store. 

JAZZ STATISTICS: write to Jazz-Bulletin, 
(Hot Club Basel), Lothringerstrasse 57, 
_ajel Swl/tz e£l end . 

COUNTRY-FOLK MUSIC RECORD JOURNAL 
Now publishing- latest Issue looks fine. 
Write to Joseph Nicholas, P.O. Box 147 
Palmer, Michigan ana ask him for sub. 
details for tho 'Disc Collector' (tho 
Country Recora Collector*' Bible) 



Lincoln 



FORMERLY 



STUDIO 7 LTD 



Photography and Atl 



SpecialiiJng in 
ChiloW.i. 

Photography 
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1 92 Merrick Road 

Massapequafarlc, LI... 
Bar Harbour Shoppina Center 



